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19th July, 196,7 ■ 


rage (!) 


1] CQ 3 R U FT I 0 N" 


NEW SCENES TO PRECEDE PRESENT SCENE 1, 


A. I NT, OPERATING THEATRE , 

We are looking directly upward into the even glare from 
the operating table lamp, 

A LAZER surgical cutter is interposed and buzzing and 
crackling, points directly into camera. Close behind 
we see the gowned and masked figure of SIR JOHN ROWAN 
as he bends forward, working with intense concentration. 

We become aware of a raptly interested group of fellow 
surgeons and nursing assistants around the table, 

SIS JOHN straightens for a moment and turns towards the 
THEATRE SISTER, who mops his brow for imperceptible 
perspiration, 

SIR JOHN glances at the anaethetist, who nods re~ 
assuringly. 


SIR JOHN 


Five-more minutes onljr 


He goes back to his intense work. 

We notice particularly, the masked figure of STEPHEN 
HARRIS, standing next to a STUDENT. 

He glances from the table to JOHN f s face with something 
of a concerned and worried frown, 

TWO SHOT STEPHEN HARRIS AND STUDENT. 


STUDE! 


•NT 


Brilliant 


STEVE 

(not looking up) 


It is 



STEVE 



‘he~ stamina of an 
ike a computer and 


■it's as simple as that 


CUT TO. 











page (ii) 


9* 



JOHN once more concentrating on his precision work* 
He straightens just a little and looks down, eyes 
narrowed in concentration* 


Then ho nods at the THEATRE SISTER, and the buzzing 
of the LAZSR ceases. 


JOHN straightens a little more, as if throwing off 
a great weight. 

He steps back and nods to another surgeon. The 
OTHER SURGEON steps in and takes up the final 
phases of the operation. 

JOHN goes forward out of the theatre into the ante¬ 
room followed by STEVE* 


C* INT CORRIDOR* 


STEVE 
(to John) 


/mother success 


JOHN 

The monster assuaged 


A with a uldsy-w-milky fluid, 

which JQBN-^a k e s grafeeful-ly* -smEVE lo oks sligh tly 

peturbed,. 


STEVE 


Monster ? 

JOHN 


Success is a monster. You"11 find 
out. The greater the success the 
more monstrous the fear of failure, 


HE STARTS TO DR 



A mil 


STEVE 

t hat yo u r r e drink^ng ? 
JOHN 

restorative 
STEVE 


The be 
good iJj 


1 1 11 
there 
me the 


He exits. CAMERA 
Then he turns and 
which JOHN drank 
thoughtful, 


t restorative for ydfU is a 
ghts sleep ,,* 


JOHN 


; home this evening 
re any complications 
:e* 


rests on STEVE who watfches JOHN go, 
boughtfully picks up the glass from 
Ha sniffs at it, looks! puzzled, then 


* 













□ . irT'Ti 1 s . arjp y* 



rings. 


JOHN wakes with a start. He blinks to clear has 
vi s ion and t non p i ck s up the i- e i ot ’.e. 


JOHN 


Rowan, kora T ... 


E. I NT. LYNN'S FL AT 

Extreme close shot revealing very little of rlat 


LYHN 

Darling, whatever are you doing there? 
JOHN 

{coming more awake) 

Hello Lynn ...doing . 

LYNN 

Don't tell me you'd forgotten .... 

JOHN 

Forgotton what ? 

LYNN 

The party darling] Its HIKE ORME f S 
party ..... 

JOHN 

OhJ The Photographer fellow ....- 
had forgotten ...... - *—■ 


He seems to be begging of I . 

LYNN 


You promised 
jood for you - 



yUM w U All. ■— * * , J r 

{ 0 - g 0 t pretty girls - music - dancing 


CUT TO ORIGINAL AMENDED ?]QSN5 1. 









TFV/llQ 


SCRIPT AMENDMENTS 28th July, 1967. 


1 * 


NIGHT INT, PHOTOGRAPHER'S STUDIO* 

Close up of a girl dancing, made up in cue of the really 
outrageous new make-ups* Dancing to loud, throbbing beat 
music, 

Another angle as the camera turns away from her, we see a 
party in progress with a group of extremely able and competent 
dancers moving to the music* 

Further movement of the camera reveals that the party is taking 
place in a photographic studio. 

The studio is owned by Mire ORKE a highly successful 'with-it ! 
fashion photographer. Ke is giving the party* 

The camera picks him out at th«j? peak of a joke that he is 

T: Ti rE C -a j-* 1*.^ ^ _ 


telling to some friends and as he moves out of shot our 
attention is taken by KATE a beautiful and lively, slightly 
tipsy blonde* She is getting hysterical with laughter "over 
what she sees* 


What she can see is CLAIre a vot 
outfit coming on with a heavily 


uptuous redhead in an extreme 
studded dog collar and leash* 


CLAIRE approaches a LIMP WRISTEty YOUNG KAN engrossed in an 
amazing conversation with a group of people* The YOUNG MAN 
wears a black silk shirt over tight white trousers* 


CLAIRE walks up to him and, reac 
clear off his back* KATE laughs 
and the dancing goes on in the 


ba 


itng out, rips the silk shirt 
others laugh, MIKE laughs 
ckground, 


Attention is now back to the danc: 
make-up* Her partner starts swir 
the group moves out on to the bal 


ing GIRL with the extreme 
ging her about until finally 
cony of the mews* 


2* SXT* PHOTOGRAPHIC STUDIO - HOLLAI- 


D MEWS, 


car and then a couple engrossed 


The balcony overhanging the entrance is crowded with people 
and the dancing is continuing* J ' 

Below the balcony party crowds have overflown through the open 
door on to the street, couples stand with drinks, talk and lauqh 
and make love* 

The camera turns back to reveal a. 
in kissing each other* 

SIR JOHN ROWAN is behind the Wheel with LYNN NOLAN* 

LYNN breaks off the kiss, draws away slightly without breaking co 
cot. - ac » JOHN ni bbles her ear, i 1 es del i gh ted 1 y . 

LYNN 
My facei 

LYNN pulls back very slightly* 

LYNN 

My face* You're sboiling my face 

IP.nff. (Kissing her jpheek* ) 

That*s impossible* 























LYwN 


Ky public face! The mace up one- 
JCriN I 

I pro 'ere the fori vat e one, an scrubby 
and shiny, 

SHE LAUGHS AS HE KISSES HER CHEEK AGAIN. 

LYNN 

-- 

We ought to do in„ Hike's expecting us, 
SHE TURNS AWAY, JOHN PULLS HER BACK. 


JOHN 

I don’t think he’ll miss us, 

HE KISSES HER ON THE MOUTH AGA&N, 

LYNN 

John, Please I Just for a while,., a brief 
personal appearance by courtesy of Sir John 
{SHE KISSES]HIM AGAIN) 

h * *Rowan- 

THEY TURN AWAY AS THOUGH TO 3ET OUT OF THE CAR, 









SCENE 5 NIGHT INT* STUDIO PARTY 
■ ■ - — ■ ^- 1 — 


- 3 - 

SCRIPT AMENDMENTS 


> 


29th July, 1967, 


LYNN and JOHN push their way in. They see CLAIRE putting 
the collar aroung the neck of the LIMP VEISTED YOUNG MAN and 
leading him around like a dog, 

JOHN reacts to this and to the general scone of dissolute party 
making. 

The camera continues to look at various aspects of the party 
through JOHN ' S eyes *' 

finally JOHN and LYNN have moved into position with the large 
blow-up of LYNN on the wall, (This is a 4 1 x 8' blow-up,) 

As he relates to it MIKE, who is the host, followed closely 
by KATE carrying two drinks, comes over and grabs LYNN and they 
go into an effusive kiss, which might be professional exuberance, 
or might not, JOHN standing a pace behind LYNN ± s uncertain, but 
smiles indulgently, 

MIKE finally straightens from LYNN - the whole movement has taken 
seconds - and LYNN collecting realises that JOHN has been 

standing by awkwardly. 


LYNN 

Mike, meet John Rowan* John, this is 
Mike*,* the man 
f amous * * * 


LYNN relates to the large blow-up 
her speech* 


The two men look at each other thoughtfully and shake hands, 

LYNN (To Mike) 

John's a surgeoi}, darling.** 

MIKE 

Nice*,.always reassuring to have a Doctor in 
the house* * * 

(turning to Kate) 

Give the man a drink. Kate 


whose camera made me 
of herself towards the end of 



KATE Slides up to JOHN, as MIKJ 
away* | 


fith easy assurance guides LYNN 


A 




ii. <5 i 




KATE (To Johjrl) 

you’re a Doctor*.* How's your kiss of life? 
JOHN merely looks at KATE blankly, not knowing quite what to do 

^ T 1 3 iB.y ■■ 


GUT TO; 


LYNN laughing with ai group of pe'jpple - MIKE'S arm is resting liqhtlv 
round __... . . 


round her shoulder. MIKE takes 

MIKE 


gently to one side* 


What's with the Sir John Rowan, 
famous surgeon bit... 

LYNN is surprised by the sudden seriousness of his tone. 

LYNN 

I'm going to marry him*,. 

MIKE is surprised and dissapointed with this news* 
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Mi ke (More bi/terly than he intends) 

For the title? 

LYNN (Evilly 
For the man. 

HUE 

And your career? 

LYNN 

Careers fa^b - marriage is forever.,. 

(wistfully; 

So they te|l me.., 

MIKE? 

They tell ^ou false, dear lady... 

(SHRUGS) 

It's your ItLfe... 

(LOOKS ACROjSS AT JOHN) 

Your partner looks a little - er - 
(NEW THOUGHT!) 

You think this is his kind of party? 

LYNN 

Change of £>ace is good for him. 

MIKE looks at her, smiles, /abs the end of her nose familarly 
and lovingly. . 


CUT TO: 





JOHN looking round For LYNN, v 
KATE is talking expansively to 
cherry on a stick which she is 
She is half way through some 


10 is submerged in the crowd, 
JOHN, glass in hand, and a 
staring at slightly cross eyed 


attempts to get her career started. 

KATE 


So then he says: 'You've sold you're 
soul For a mess of pottage'. 

(THINKS? LOOKS AT JOHN)’ 


m listening 


Whats pottage' 

JOHN brought back to her suddenly having not 

JOHN (Startled) 

What? 

KATE 
Pottage 

JOHN looks at her curiously wonjdering what the heil sho f s 
talking about. 


JOHN hears LYNN'S laughter. He 
laughing at.,. 


CLAIRE who has lead the YOUNG MAN to some projectidti or heavy 


and is tethering the young man 
bored„ 


aring anecdote ibout her 



looks up and sees her with MIKE, 


o it, he stands looking submissively 


CLAIRE is frowning with intense concentration, 


pole, 


































c. 


^ ^ ™™ ages for a *» *f tubes 


TBc, PAr<TYGOEES, have gathered round, and anticipate something 
outrageou^from CLArRE who is obviously well known to them 111. 

meanwhile made his way across to LYNN and KIKE 
2L-r_E has ta^g^d JOHN all the way t 

LYMH (To JOHN) 

Hello, darling. Enjoying the party..,? 

Before''JOHN can -nswer LYNN shoots out a restraining arm and 
points laughing. J 

JOHN looks round. 

WE CUT TO SEE: 

OLAINE starting to squeeze tubes of body make-up over the still 
colours 1 q verim!"^ man ' ^ TOlliia $ the most outrageous 

THE ONLOOKERS cheer and start shouting suggestions, 

LYNN turns to MIKE, they are all laughing, except for Torn who 
is smiling politely, and KATE who is frowning a pout. 

LYNN 

^ t<s wild Mike, you have to take some pictures 
HIKE 

For you Duchess.,.anything.*. 

HE TURNS AWAY TO FETCH A CAMERA, 

ag ? i , n at CLAIKE deadpan colouring of the equally 
do ad pan boy. Others of the partygoers are closing in and ira^-'-r 
moves towards using some'of the colours themselvef. 9 

LYNN (To JOHN) 

Is'nt that the wildest.., 

(SHE BREAKS OFF AGAIN) 

on K somfstud!o 1 festoon cameras and switched 

some studio lighting, including a big dish aflood. 

S e no^- ar ™' 1<1 -™ E 207 1133 itlcrea3ea CLAIEE's activity 
1S being copied by partygoers. J 

j-tiKe, starts taking shots. KATE is dancing around him, 

KATE 

Me: Me 1 Photograph me .,. I 
MIKE is moving around her, _ KATE is moving with him. 

Reaction to JOHN and ELITE and OTHERS. 

i?? tick splashing of 

KATE (Still punching) 

MikeI Make me famous. You promised. 















iff Jivnrfi^ 


t)^a xraoTiq ;joY . £WO| 




Aj*J 
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MI EE 


Get out of the way Kate 


r KATE 


Oh, Mike pleased I'll put on paint 
watch uie... 


1 

d 


o - 1 E turns and grabs a tube or two of the colourin n 
MIKE looks across at LYNN standing detachediytoone side, 
.1.., looks at HER as SHE is laughing unaware of HIM, 

CUT TO JOHN AND LYNN: 


JOKN (Gently) 

} think /politeness has been served. 
(LYNN tooks at him sharply) 

Shall we slip away r -.o 

LYN F (warmly surprised) 

The party's just 


JOHN feels rebuffed. LYNN lays he 
sting out of the rebuff, 

JOHN smiles at her. 


beginning. , l 

hand to his cheek to take the 


CUT TO: 


BACK TO MIEE. SHE HAS 


EATE STAKING INTO CAMERA AND COMINC 
DAUBED her pace. 

KATE 
Ready] 

Sf or not^arSf^ ^ He t0 ^ 

- i; - l -'H (As he goes) 

Hey] ^ 


MIKE COMES TC JOHN AND LYNN* 

MIKE {To LYNN) 

You r re the only one 
LYNN smiles at the compliment, 

KiiTE thrusts her paint daubed face between them. 

KATE 


ever wanted to photograph. 


& 


.t 


- e&^SLon. 

MIKE (To LYNN) 


For auld fang...syne? 

(Shakes her head] 

Have your fun with lit die Kate... 
EjLii nods her head vigourously, 

kike (Insisting) 

Ynn t 
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tion of refusing, but JOHN makes 
positively but gently, and starts 


LYNN smiles with every intei 
an error* He takes her arm 
to move her away* 

JOHN 

Lets go nc 
LYNN frowns at him* 

LYNN 

I want to s|ay*,* 

JOHN 

Please * * * 

LYNN looks at MIXE vho is stilt standing there waiting* 
The partygoers start ailing f>r LYNN* 


LYNN (Gentl 
Don't spoil 

JOHN flinches, LYNN turns to Ml\KE* 

LYNN 


f disengaging jOKN f s arm) 
he party,darling.* * 


Alright, Mike.** I'm ready**. 


LYNN turns away and makes. to 

crowd having pretty well exhausted the paint daubing possibilities 
and permutations, have fallen away leaving a clear area, and 
laughing at each otter, turn! to cheer LYNN* They shot 'LET'S GO LYNN' 
* SHOW US THE FIRST TEAM WORKING, BABY'*.* 

LYNN takes up a practised, polished pose* 

KATE comes intervening betweei MIKE AND LYNN. 

KATE ( TO L fNN ) 

Hey, I'm firstJ 

GIRL FARTYG3ER 


Como out Ka 


KATE (Turn 
Ke l Mel M 


This is for grown-ups*** 


ng to MIKE) 

i i 


THE GIRL PARTYGOER comes up t 
poses and empties a pot of wa 
screams, clutches her face adr 
of the crowd * 

MIKE relines on LYNN. 

JOHN is frowning a reaction tc 

MIKE starts shooting off film fet a tremendous rate* 

Talking to her all the time in a series of monosyllables to which 
LYNN reacts with well practised eas 


3 KATE who is striking the wildest 
:er paint over her head. KATE 
runs off, to the laughs and jeers 


one side. 


THE PARTYGOERS shout out sugge 
1 Go Baby * * * * * e tc * , 


LYNN is giving a virtuoso performance which illustrates the 
incredible rapport between herself and NIKE, 


itions and ’That's it 






























MIKE 

Left . ** To me*,. GoodJ 
Hold... g|d 
T hat way... Up.*, Straighter*. 
Go*,. Imperious, *.Got itj 
Lean*., Eight*., 

Good* * * G^eat*,.Got it' 


great 


JOHN is watching this with, what is first a fascination for 
seeing a side of LYNN he is unused to. 

His expression hardens when in response to mood atmosphere and 
encouraging calls from the cniookers, LYNN 1 s poses become more 
provocative. 

LYNN turns and starts to unzLp her dress. 


CONTINUE ON ORIGINAL PAGE 7* 
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5, 


Contd, 



<■ 


MIKE is shooting off film at a tremendous rate, snatching up one 
ROLLEI after another,, , 

YNN smiles to herself - she is in. fact doing a very slow burn 
strip tease, with the guests encouraging her and the camera 
recording it all* MIKE is now absorbed in sheer professional 
recording skill. 

But JOHN becomes like a man assessed* He charges forward 
and closes on MIKE who is concentrating on a close shot of LYNN, 
who is stretched on the floor with her dress clutched to her breasts, 
and obviously on the point of disposing of it all together, 

JOHN seizes MIKE and they gfapple together over the prostrate 
body of the surprised LYNN.j . 

The two men sway against dne another, and they cannon into one of 
the big tripod standing di sh lam ps. 

The lamp sways, ” 

LYNN looks up as she realises that the white hot lamp is coming 
down at her, ^_ 

LYNN screams terrifyingly and the scream is even more terrifyingly 
cut off as the lamp crashes 4own on her face and explodes. 

Everything comes to a stop iin the horrified silence that succeeds 
the last despairing screa m.; 

MIKE rushes forward, shrugging off JOHN, With his hands being 
burned on hot metal he lifts th$ lamp from LYNN's face. It is 
burned down one side to a hiffipifrle raw mush. 

We move rapidly from face tb face reacting in horrified shock to 
what they are looking at. 

A GIRL begir ^to sob. 

JOHN stands staring riveted. 

MIKE rises, his burned hands forgotten, 

KATE screams horlibly in CLOSE SHOT, 



CUT TO: 


6 . 


NIGHT. EXT 

KATE’S scream modulates into the scream of an ambulance rushing 
through the night close to CAMERA 




7. 


NIGHT, INT„ HOSPITAL WAITING ROOM 


JOHN looks up as a gowned SURGEON comes into the waiting room* 
The gowned surgeon, STEVE, comes to JOHN, 














V( o H 

' S.lc C«T5v 




e 


it 


C ontd * 


JOHN 

How is she, Steve? 


STEVE 


We T ve saved h 


er sight. 


^Her face., 
STEVE shakes his head. 


JQHN 
? 


STEVE 

Plastic surgery will help* of 
course*.* j 

JOHN 

Oh, God! 

(he turps angrily 
to STEVE) 

You should hive let me assist at 
the operation 1 1 could. .. 

siEVE 

John, he reasonable 

yauwm You were in no condition 
to. 


jo 


*N 


ST 


1 could have dqne something*. * 
* lt r s my 
fault... I did this to her... 


;ve 


WeVe done everything we can at. 
this time*.. John, yn * to w w fe aM, 


ccv^ 


At that moment a girl, VAL NOLAN, LYNN f s younger sister, 
comes into the waiting room* She sees the distraught JOHN. 

VAL 

John, they called me, What f s 
happened to Lynn? 

JOHN shakes his head and turns away, VAL looks to STEVE 

sIteve 
A re you a relative ? 


VAL 


Lynn T s my sister. What happened? 
STEVE 

An accident., . a flood lamp crashed 
into your sister T s face.., 


cLo 










Gsfh'tS to ^ 


^j'( 


Sl^i- VJCm $b~ *yji\ ^P z 


UUJ 




,/ 
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7* 


C ontd. 


VAL 
(horrified) 


- STEVE 


9 


VAL 

Can I see tjer? 

STEVE 

No* She's still unconscious** , 


VAL 

be all right** *dN 



Excuse 


STEVE shrugs; he wants to reassure her, but he shakes his head* 

STEVE 

We*re doing all we can.*, 

VAL*s face reflects the horror of that statement. 


STEVE 

>* * * I've got to get back* * * 


STEVE looks at JOHN, goes as if to say something, then turns 
silently and leaves the waiting room* VAL looks at the distraught 
JOHN* 


VAL 

how did it happen? 


JOHN turns slowly and lQoks at VAL, He studies her face so 
intently that she reaches tup almost unconsciously to smooth her 
own skin, as if aware of how unharmed it is* 



rOHN 

, (with sudden intensity) 
It ifcas my fault. Val!, But I 
sWear 1*11 make it rigM*/\ 
swear it! \ , ■ y ' 


’tpHy 1 v 

VAL looks at JOHN, a little afraid of him in this mood. 












NEW SCENE 7a. (6th July, 19$7 




NIGHT INT. BED ROOM. 


We se e VAL sitting, half dozinc in a chair, obviously 


on night watch seeing over LYNI- 
half swathed in bandages but a 


NSW PAGE 9a. 


who lays, her face 
leap, in the bed. 


Suddenly LYNN gives a convulsive jerk and wakes, 
screaming , 

VAL startled awake rushes to pier screaming sister, 
who is flaying her arms as if to ward off the fall 
of the lamps once more, VAl/catches the arms of the 
still half asleep LYNN* 

VAL 

Lynn: Lynn*,,itfe alright 
(LYNN’S struggles die down a little) 

(MORE SQQTHINGLf) 
its alright L; 


LYNN relaxes against the 
bandages, £*■ cv.s on VAL * 

LYNN- 

That night mart 
VAL 

I know ,it 
awake now . 


tillow, her eyes, one through 
IyNN grips her arm. 


alright .*,you * 1 re 


LYNN turns her head to one side away from VAL. One 
hand touches the bandages, 

LYNN 

(quietly) 

My nightmare doesn't end when I wake 

VAL looks down at her sister. All her love and her 
pity are for her. She picks up a phial of sleeping 
tablets. 


VAL 

Would you like another tablet — 
LYNN 

( shakes! her head) 

(SHE TURNS AGAIN*AND GRIPS HER SISTERS 
ARM TIGHTLY). 


I -ooi* 


VO 




H 

VAt 


t g to -d o«_J£a3: 


John is try 
Mffl * He 
it happenei 
sure that / 




ing everything he knows, 
hasn't stopped a moment since 

,, He loves you - —I r m 

oiven time —--—■ 













COtfLt 


9b, 


vgq^- K now t-h e-^tr-ri; tv. 


Doll" 1 ! lie to tue, T^-ere^s no Time-,' bt:: ; 

£ge£- itjs over 

VAL 

It r s not -'353: fjver - John says , 

LYNN 


Don'tJ I'm 


Lot a child T stt.iu scrot-haStT 


(LYNN LOOKS poim AT ThE BOTTLE OF TABLETS 
III VAL 1 s HAND), 

VAL instinctively, as ijf reading LYNN'S thoughts of 
self destruction, puts [the tablets back on the table 
well out of reach 

LYNj 

7 ^.i ug t m| never be beautiful again. 

VAI' 

That's si Hr talk, 

(TURNS AWAY, POURS WATER INTO A GLASS) 
You'd better take another tablet, and 
sleep,,,,. 

VAL turns back to LYNfl offering the single tablet and 
the glass of water. 


nvts . ttjie bottle, iSrl leave 
here ,,„ 


tSU_ '-b.vdr^X 


VAL 


(offering 


the single tablet again) 


LYNN looks at her challengingly a moment, but 
doesn't back down even a little. 

Finally, LYNN reaches out and takes the tablet, swallowing 


it with the water. 


(attempt 
You ai 


> 


VAL 

ing a lighter tone) 

*4 give up too easily. 
They haven't even started graftings 
yet, MHiMBai You'll see- 


,YKN 
(fevenly) 


Have you 
that is? 


any idea how long a process 
How painful it is? 


VAL can say nothing 
many times. 


to that* It has been told her too 


















ContcL 


10, 


"a 


VAL 

Sleep , *, 

LYNN 

(looks at per sister) 
promise to I be lie re when I wake 


VAL nods. 


II 

i j /* 

KCGHT INT, STUDY * (n4w Scene) 


CUT TO: 


JOHN'S study tables arc covered with reference books, 
charts diagrams, is making copious notes and going 

from book to another deeply immersed as VAL comes 
hesitantly in the study door, 

JOHN seems unaware p£ her* She closes to him, 

'Ah-— - _ 



JOHN turns* 

I JOHN 

10&-. * ,r how is she9 
Sleeping again. I f m worried about her, 


JOHN is totally immersed in his own thoughts, after 
hearing that LYNN is sleeping he has turned back to 
his work, and apparently doesn't hear the last part 
of val 1 s speech. 


JOHN 



JOHN 

(impatiently) So 

_ _J . _ C' ry'l $ 

Of co urse, I hoar dJ^y ti r 


VAL 


VAL is looking at JOHN slightly off balance by his 


apparent lack of coherence, 

JOHN 

& M iA\&, 


|U ***■ f^S . 

fe Mh He*- 
«> J b-*k k 

W 0 


J onn 


you 



























11. 


contd. 


JOHN 

This is my work now. If my theory is correct 
it*s part of the answer. Living tissue can be 
restored without the pain of continual graftings. 
The plastic surgeons are only just beginning to 
ra-discover the ground covered by the Egyptians 
thousands of years ago, and with to-day’s 
knowledge and modem techniques there is hope 
of completely restoring her. 


VSJL* 

You can restore her face, but what about her 
mind? She just asked me to leave the sleeping 
tablets with her* .diile you’ro worrying about 
her tissues and Egyptians, she’s losing her 
mind. Have you thought about that? 


JOHN 

Don’t you think l know what she’s going through? 
rfhy do you think I’m doing all this? Leave me 
alone. 


VAL 

Sorry * *,* Forgive me ,., 


JOHN 

There is hope - real hope ,,* * 


JO FIN nods without turning. VaL pauses a tiny moment 
longer then turns once more for the door. 


CONTINUE ON FIRST AMENDED FACE 12, 


N. B. 


JOHN *s first speech FAGE 12 omit the words ’’VAL", 


CGNTD 


11 , 


JOHN 

Listen oia^-HP^snt ., issvn) believe 
idem ■plastic surge rv is only 
beginning Jjo]cover the ground tne 


Egypt ians^ 


jfered thousands d£ 
ills tissue,yoi 


v __ ^ ,___ see, -I'm | 

beginning/to believe tfeat tissue - 
living ties lie can be restored without^ 
- grafting^ ,|,,I —— 

JOHM suddehly..hecanfes j^ra^s: GT 15 ~ce 
distress in VAL*, f 


j j VAL 

John please 
these.'thing 

I JOH 

(inierject 
- I 

v / 



\J 


VAL 


I don't uHderstand 


s. 


M 


ing in surprise) 


/ 




Whai 1 do understand is tthat my siste: 
has lost hop#* She's laying upstairs 




and 




JOHN 

(professionally patient) 


If my theory wqg&s 
pnftj»i>T-l i ry of completely restoring her -— 


'h'^M t 

Her face? What about her mind? She just 
;■ ashed me to leave the sleeping tablets 
to ^ -^y h er ,, *. while you 1 re worrying about 
her tissues - and (GESTURES WILDLY) 
Egyptians **, she's losing her mind. 

Have you thought about that ,,,* ? 


JOHN 

(RISING ANGRILY) 

Don T t you think I know whuts she T s 
going through, - : 

L'r , ,, .Wh^f do you think I 
doing ail this TURNS AWAY) 

Leave me alone’ 


1 m 


VAL suddenly realises the strain JOHN is under. She regrets 
her tone to him and starts regretfully to leave. She 
hesitates and turns* 


VAL 


>rry< 


T . -7=1*1 Win T j stupid. 


JOHN without turning, nods. 


VAL 

Forgive me? 

Again JOHN nods without turning, VAL pauses a tiny 
moment longer then turns once more for the door* 


























Contd, 


12 . 


10 . 


JOHN 


(VAL TURNS) 
There is hope* g£?f. 


Real hope. 


VAL smiles and nods. The threatening gulf between them 
has closed again, 

™AL turns and goes out. 

JOHN turns, his hand resting on the boohs diagrams etc. 
before him on the table. He looks down at them for a 
moment. Then with new resolution, he goes back to them. 


CUT TO 


D elete Scene 9 in entirety . 

Cut tot 

DAY XNT. STUDY . 

We start on the drapes, still drawn, bu£ with daylight 
coming from behind them. 

The camera moves to gradually revealing a transformed 
study 


The camera passes close to a rank of cages containing 
perkily inquisitive HAMSTERS, and as the frame widens 
we see that much equipment has been brought into the 
study, transforming it more into the semblance of a 
laboratory. 


JOHN is found, wearing a surgical gown, rubber gloves 
and a mask bent low over a slab on which is pinned an 
anaethetised HAMSTER, 


JOHN is working delicately with a knife, or possibly 
this might be our first sight of the Laser beam cutter. 

There is a tapping at the door, JOHN straightens 
irritatable and calls: 


JOHN 

Yes? 


VAL 


Its VAL .... 

JOHN hesitates for a moment, then pulling the mask from 
his face, crosses to the study door and unlocks it, 

VAL stands there with a tray of food. 


VAL 

I've brought you some food. 


JOHN starts to make an impatient gesture. 

VAL 

You must eat something, 

(SHE LOOKS AROUND SURPRISED) 

You've been in here for days. You - 





Contd* 


13 * 


JOHN 

(bowing to the inevitable) 

Alright, alright * *. Put it do™ 
somewhere* 

VAL does so, not liicing the proximity of the HAMSTERS, 
even though caged* 

JOHN 

Is Lynn awake yet? 

VAL 

(turning) 

Its nearly noon ., *, 

JOHN crosses to a particular HAMSTER cage, 

JOHN 

Is it? 1 hadn't noticed* 

(TURNS TOWARDS VAL WITH CAGE) 

I’ve something to show her* Val* 

Fine'ly. Something really positive ** 

JOHN, Carrying the cage* starts towards the door* 

VAL 

(calls) 

John ,* * (HE TURNS) 

Don't wear that gown .*she's so 
easily upset *,*, 

JOHN looks down at himself* 

JOHN 

No, of course not. 

He sets do™ the cage, and quickly slips out of the 
gown, ripping off the rubber gloves first. 

He looks up at VAL just before going out. His eyes 
are alight with excitement* 

JOHN 

(indicating cage) 

A real step forward **,,*, 

JOHN turns and goes cut. 

VAL comes forward and picks up the gown, where JOHN 
has discarded it* 

She looks back round the study/laboratory rather 
sadly. 


CUT TO 


12* DAY I NT* BEDROOM , (New Scene) 

LYNN looks up from the bed as JOHN comes in carrying 
the cage* 

LYNN's eyes are on the cage as JOHN comes up* 








Conta. 


13a. 


LYNN 

dhats that? 

JOHN 

An experiment 


LYNN looks up sharply at 

JOHN 

Look at him, L 
your injuries 

LYNN looks up sharply at 


of mine 
JOHN. 


ynn * . . 
sn him 


I reproduced 


JOHN, then at the perfectly 


normal looking HAMSTER, Ruffling in close shot* 

LYNN 

You did what? 

JOHN 

r reproduced ■ 


Your burned hi 


JOHN 
(taken abtck) 


Yes but —--- 


LYNN 

(breaks in voibe rising horrified) 


vl 


LYNN 
(turning dway) 


Go away, 


1 


JOHN stands shocked with t 
professional detachment is 


ie realisation that his 
not shared by LYNN, 


Lynn 


JOHN 


jYNN 


Get out of her* 
creature suffer 


To make that poor 
as I did - to do 


something 1ike f that ± deliberately■ 


JOHN 




But look at him! (LYNN DOESN'T) Lynn, 

He 1 s now perfectly normal ****** 

LYNN stares as the implication of what he says penetrate 


to her* 
at JOHN. 


Her eyes light 


i little* She turns and looks 


Normal? 


LYNN 


JOHN 


Look l 

LYNN looks again at the 


HAMSTER* 












contd* 


13b. 


LYNN 

(flatly) 
Normal■ 

JOHN nods to her happil 


JOHN 

And what I 
for you. 


cid for biro 1 can do 


LYNN looks at JOHN hop 
hand to him. 

JOHN joes to her. 


i ‘fully. She reaches out a 


I swear it. 
LYNN is almost sobbing 


JOHN leans across her 
cheek t then the other 


ORIGINAL SCENE 13* 


marvelling) 


JOH fl 

I swear I can make it right, Lynn 


with happiness. 


md kisses first the bandaged 
uiaffected one* 

CUT TO* 





14 


12 * 


C ontd ■ _ -———' _ 

JOHN 

(almost sobbing t 

- - with int e nsity) — 

But I can make it good, Lynn* * * 
Believe me* * i-i'promise you.. * 

LYNN 



JOHN looks up at her, trembling with emotion, but then slowly 
what she has said penetrates and he looks at her. She reaches 
out, takes his hand, and squeezes it, perhaps In love - but then 
she increases the pressure and it could be torture* 

_ ■" 

CUT TO: 


4r 


13* DAY* INT* CELLAR CORRIDOR OF HOSPITAL 

We see JOHN coming down the subterranean white tiled corridor* 
He hesitates as an ATTENDANT rounds a bend pushing a trolley 
which is wheeled past - there is a body on it covered with a white 
sheet. 

The trolley is wheeled through wide swing doors* 

JOHN looks up at the sign above the doors r MORTUARY. JOHN 
looks round once more to make sure he isn't seen and then goes 
through the door him sell. 


14. DAY* INT* MORTUARY 

The ATTENDANT is assisting the TROLLEY ATTENDANT to place 
the covered body on a slab* Behind them are several refrigerated 
doors, obviously where the bodies are kept* 

The MORTUARY ATTENDANT looks up as JOHN comes into the 
mortuary. 

ATTENDANT 

you haven't 

been down here in months,*, 

JOHN 

I've been away* I believe you 
have a patient of mine*.. a young 
lady.*. 


attendant 

Young lady* ** ? No* Unless.** 
this one! 

(reads label 
tied to the toe) 

LOBAL - that the one ? 








T • T i £* 'a ~ • 


IiUc/ic 
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14, Contd. 

JOHN has gone up and lifted the sheet covering the dead girl's 
face. We see a pretty YOUNG GIRL, 

JOHN 

That's her,.. 


The ATTENDANT looks curiously at JOHN, 

attendant 

But she*s a road accident, sir,», 
she.,. 


JOHN 

Quite so.,, 

(he is making an 
effort to regain 
his composure) 

She was my patient for several 

months,. .1 diagnosed a thalmic 

tumour, *. I f d like to make ai£> i cAt- 

■paihjexamination,., 

T -h£m, ATTENDANT 

^Sone'diKHt. B»'Dr. Harris is booked to do 
a post mortem at three,,. 




JOHN 

He can't make it,,, He asked me 
to*., Because of my special 
interest, -, 


The ATTENDANT looks doubtful, JOHN moves to where fresh 
gowns are stored as if to brook no further argument - he starts to 
put on a gown, 

ATTENDANT 

Very well, sir, Sirt 


JOHN selects a post mortem knife and we see him lean in and whip 
off the sheet but we do not see the body. 


JOHN poises the knife over the body, and then turns, holding the 
knife in front of him and looking round it at the man. 



JOHN 

Unless, of course, you wish to 
remain and assist? 

The ATTENDANT swallows and looks a little green. He glances 
at the other ATTENDANT who wheeled in the trolley. The two 
men exchange a look and then depart fairly briskly. 

JOHN approaches the body, and bends down to look at it anxiously 
We are FULL on his eyes as they study the corpse. 


ATT£.WoA-»jT. 


t-*rTE £u*MCif ybo 1 








9 \A JU 





fr*h . 



•{ MK 
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15. DAY. I NT. CORRIDOR 


The ATTENDANT is hurrying down the corridor towards the 
mortuary with STEVE (DR, HARRIS) 


ATTE NDANT <z*rf Owrr. 

undcistand yuu hi l ow Re fcy 

a M about i t7 Di . Han re -,., itt^k . 


STEVE ignores the ATTENDANT and hurries through the mortuary 
door. 


16. DAY. INT. MORTUARY 


JOHN is just dropping some organ or other into a freezing jar as 
STEVE comes hurrying in. STEVE comes up to thetable w ithout” 
a word and stares down at the body. 

STEVE looks in horror at JOHN. JOHN is capping the jar. 

STEVE 
(turns to the 
h ove r ing AT TE NDANT) 

All right.., you can go... 

The ATTENDANT backs out of the door. 

STEVE 

Do you realise what you T re doing ? 

You T ve broken every known rule of 
ethics* and you T ve seriously 
jeopardised my post mortem,.. 

JOHN 

She died Of a rib piercing the 
heart*., 


STEVE 

What the devil have you done ? 



JOHN 

Taken the pituitary... 


JOHN crosses to the wash-up basin, 

JOHN 

Steve* tU s-a wh o le n e w fi eld, -. 

1 think 1 have a way of controlling 
the endocrinic system 

i unp n mm 

aniiPifwtf d-frcftwre,,. 

STEVE 

You've found a way of throwing 
away your career... 














!*•' '•* 


VAl i 
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16, Contd. 


JOHN 

there T s nothing you can say 
to me 1 haven’t already said to 
myself,,, * I know what Um doing*., 


STEVE \ 

I should report this*. * but 

has been. *, But if you do^p^ 
oj**jliiii|i like this again 0 -+*- 

Johm #,. fu,&"To - rYl illp » ' ( ■'A 

JOHN smiles, ^ Jb 

STEVE 

feg ffiftTrtfo" * St ay away from here,. 

re prepared to be 




JOHN picks up the specimen container and turns and walks away, 
STEVE looks after him, and then goes back to the body on the slab* 
He picks up the sheet and covers the dead girl. 


CTJI-TO^ 


NIGHT. INT, STUDY 


The study looks more like an operating theatre, 

JOHN wIimiIj LYNN, still bandaged and unconscious, on a hospital 
trolley with VAL in anxious attendance. 


The equipment in the study now includes a laser machine, VAL 
helps JOHN adjust the controls of the trolley, which is 
electronically controlled and turns itself into an operating table at 
the touch of various buttons at the head of the trolley* 

JOHN adjusts the lights overhead, VAL watches him anxiously* 


JOHN 





VAL 

John, are you sure? 


JOHN looks at her in sudden annoyance* 


JOHN 

Scissors* * * 


VAL hesitates and then turns to a dish of instruments - she hands 
the scissors to JOHN* He starts to cut away the bandages, 

SURGICAL MONTAGE 

a* The bandages are cut away from LYNN T s face. We see 
the healed but grotesque malformation of her face. 


















£ f e *^ " v/ ' a T‘ / yrtSer*'ti ** ,T / 3 V e 

^ 7 ^ dUx^r - / CW^ 4*3. 


l5 fit ?,fc aj 


f j0 -f |«^ ^ 
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IT, Contd. 


b, JOHN opening the specimen jar and tipping the organ 
removed from the corpse onto a dish. 

VAL winces and looks away. 

c, JOHN adjusting the LASER MACHINE. 



JOHN 
{to VAL) 

It might be better if you didn't 
watch this,,, I'm going to have 
to cut deep with the laser- * * 


VAL shakes her head, grimly determined. 


d. 


> 


JOHN 

All right... there won’t be too 
much bloody . -rw Co „ v 

IWt OMtfViTfcn CO>JlT<ctV<» Cf-^jL tyi] -y- 

He takes the laser knife to LYNN’s face. L “. 

***** 

We see a fine point of intense light shoot out of the laser, -4 
JOHN starts to move the laser beam slowly across the 
flesh, leaving the dark mark of a cut behind it. 


JOHN working intently and with incredible precision, 

VAL, slightly sickened, watching her sister - looking up 
suddenly to mop JOHN’S forehead. , 

■*> ^ 1 —.-—- ^ 444 * 

JOHN working, filling a hypodermic, carefully plunging it 
into the specimen gland and drawing off a liquid* He turns, 
adjusting the hypodermic to exclude air. His eyes meet 
VAL’s for a moment. 


JOHN turns back to LYNN - he plunges the needle into her 
face which is half covered with towelling and swabs. 

f. JOHN working - VAL leaning over again to mop his forehead, 

g. VAL watching intently, trying to see whether things are 
going well or not, 

h. Finally a pad of cotton is taken from in front of camera 
and laid over LYNN's still unconscious face. 

JOHN glances at VAL with a look of triumph, 

JOHN 

C ompress,*, 

18. NIGHT, I NT. BEDROOM 


VAL sits by LYNN’s bedside. JOHN is slumped, exhausted, in 
a chair. He jerks awake as his head slips and rouses and comes 
to the bedside. He looks at VAL and then checks LYNN’s pulse. 
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18 , Contd, 

VAL looks at him curiously for his verdict, 

___ JOHN l r ^ Z *£***, 

gT^T^..«i—i.- 1.. "|| -rtffif .. 

N' J E ]>Cki£ ^eA'^rUlKK; icAU . 

VAL 

-kMTi ftert. it Jt^k — —? 

JOHN; 

l ^PE HO • 

VAL looks anxiously down at her sister, 

\ 

19, NIGHT, INT, DININGROOM 


VAL is making the final adjustments to a candle-lit table laid for 
four people. 

The front door bell rings, VAL hijrries out to answer it. She 
opens the door to STEVE HARRIS, 

VAL 

Dr, Harris ! How nicje of you 
to come,,, 

STEVE 

John was very mysterious on the 
phone,,. How is he? 

(he hesitates) 

Is he,,, ? 

VAL 

Never better,., 

STEVE 

That's good news... And your 
sister... ifeshe adjust ms to Hie ? 


VAL 


They have come through again into tiie dining room* JOHN comes 
in. 


JOHN 


Steve! 


STEVE turns quickly. The two men i, are glad to see one another, 
but JOHN is a little uncertain of his Reception, and STEVE is curious, 

JOHN 

I'm so glad you could come., 

For one thing, it means I’m 
forgiven.,, 


STEVE makes a gesture of dismissal. 
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19 , 


Contd, 


JOHN 

And 1 wanted you to see the new 
Lynn.,, 

JOHN turns 

I 

JOHN 

*, I / 

STEVE turns as LYNN comps into the room.. She is dressed 
beautifully and her face is fully restored, 

STEVE gasps with amazement, LYNN comes up to him, smiling 
confidently, / 


TEVE 



But that's. J 
(to L 
May I f * 


LYNN nods happily, STEVE takes a closer look at LYNN T s face. 
There is no trace of scarring or knife marks, 

STEVE 
BuiiL f S incredible l 

LYNN 

Not incredible, Steven. Brilliant! 


She crosses and kisses 


It could be 
child,., 


VAL smiles happily at them both, 

VAL 
(to STEVE) 
IsnH it mahrelious? 


JOHN delightedly, 
STEVE 

the flesh of a young 


STEVE shakes his head 


in wondering admiration* 


STEVE 

John, you'te got to publish,,* 
you f ve got ^o tell how you did it,,, 

LYNN 
(laughing) 

Not before dinner, please I 

They laugh and move towards table* 



20 . 


THE SAME. LATER 


MIX TO: 


The meal is over, LYNN rises, JOHN is pouring brandies at 
the table. 
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20 , 


Contd. 


ACoj^ _ . ... .. 

sho^^Sfeve ca» f t wait to hear 
the gory details 1 ^ 


h s leave them to 
toh6ar 


JOHN stands as VAL leaves the table - she gives him a special 
warm smile as she goes> 

The two women go out. STEVE stands and looks thoughtfully 
across at JOHN’S turned back. He is uncertain about something. 


STEVE comes up to JOHN. 


e A gc -f- 




STEVE 

John! It's astonishing! 


JOHN says nothing, STEVE waits a moment and seems to expect 
some reply. 


STEVE 

You used the pituitary and 
thalamus y oa luu k from that 
dead girl, diiluttij m f 

JOHN nods. 

STEVE 

You took a dtHM, John, 

JOHN turns to STEVE slowly and looks at him hard and long, 

STEVE 

We don't know enough about the 
endocrine system, John, You 
can't be certain of the consequences,, 

JQH N inte r rupts, barking-out-the w OTd s cor nfuliy, 



It worked. 



STEVE 

For how long? What are the side 
effects? 3* 


JOHN is aware of all these misgivings in himself and coming from 
STEVE they make him that much more angry. 


JOHN 
(savagely) 

, I have Lynn 

back - as she was. That's the _ 

only thing that interests me, JM m l,u ’ ^L-' 1 p" 




STEVE shakes his head, uncertain. 


Wee05 







cW- 
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20 * 


Contd* 



^ JOHN 

are going away for a 
few weeks.., 


** ~Tb 

C. A, '-A G != ’• A^P KiO, ~j£ 6UVvjt\^ 


STEVE looks up in surprise , 

v 4*-r 0 

JOHN ■ -po t\r-ur tveo. (c&c-e>oe^. 



I’iitfT' * T M^lCt'ELUCuJ 

1W ThE ] 
ienw 

\f . 

- STEVE 

reuijy ^y^£L^4^u^s\| That 11 be a pleasure* * * 

Vste^cJ 

JOHN 

(raises his glass) 


3 TTlJe^ ’JkC- El 

a LC ,h£ j nj Leu . f yr r * tj '~' j 11 io B , 

PL ate w*-r«, u ^ ! Here s t0 success! 

w e *^ 0 <^. j steve 

May it last I 


S Wt- UUL-jf 

L &*- 1 «*—— 
Of tWtci- f*.**:^ 
vf ^;v* 4*^- 
j-*.y i. f-> 


The two men look at each other for a long moment, each wondering 
a little what the other meant. 


FADE DOWN; 


21 * 


FADE IN: 

NIGHT, INT* HOUSE 


STEVE looks round almost propriel 
envelope on the carpet* 


The front door is opened on the key by VAL. 

STEVE follows her in* They are obviously returning from a night 
out, and they are laughing together fjompanionably* 

b® Co 

VAL 

Come in. I'll make stune coffee* * * 

VAL starts away. 



rtally and then notices an 


STEVE 
Hey, you T ve got a cahfie,.. 


VAL turns, looking a little surprised. 
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Contd, 


VAL 


A cable ? 


VAL moves towards him a little anxiously* 

VAL 

Must be from Lynn ahd John. 

She rips open the cover. She reatls it and frowns 

STEVE 

ig matter ? 


W° CooerC 


rf-vp-T C*/£C vAL 

Nothing* They’re flying home. 

Be here tomorrow* 

STEVE 

What happened to tije cruise ? 
VAL 

I don't know. * * 

(worriedly) 

They weren't due b^ck for another 
ten days. 


glc*| KJ % 


*4Uk 

STEVE shakes his head at her, tilts her head to one side and smiles, g 
reassuringly into her worried face* J 


22. DAY* 1NT* HOUSE 

VAL is looking out the window to where a cab has drawn into the 
kerbside* She sees JOHN get Out and she drops the curtain and 
hurries to the door* She opens the street door and LYNN comes 
in, heavily veiled. 

VAL 

Lynn! Darling,** 


VAL goes to embrace and kiss her sister, but LYNN avoids her 
embrace very curtly * 


LYNN 

Don't touch me! 

VAL looks startled at LYNN’s back as LYNN goes through into the 
lounge. VAL turns as JOHN comes in the door, carrying the light 
bags. JOHN puts the bags down. VAL closes the door and turns 
to JOHN, 


VAL 

WhaUs happened? 




















a r 


©4 


(L,^ ~ 1 I*" 

po $ (Ai 4 -*$. 




]p\od-t s ws_£ 


'/'i “M 

I-*— ft /4 vt *^ 

1/ 
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22* Contd* 


JOHN does not answer* He looks at her a moment and then turns 
and follows LYNN through into the lounge* 

VAL follows. LYNN is still wearing the veil* 

VAL 

Lynn. *. please! What 'e happened 
between you two ? 


LYNN turns suddenly from the fireplace and snatches the veil from 
her face. 


VAL gasps* We see LYNN r s face. The flesh has been pulled to 
one side and she looks grotesque* 


LYNN 

That f s what happened! 
made me into a freak i 





LYNN turns and rushes out of the room, going upstairs* VAL 
turns to JOHN, as if to seek some explanation. JOHN ignores her 
and hurries out after LYNN* 


CUT TO: 


23, DAY* INT* BEDROOM 


LYNN has pulled the drapes against the daylight Outside, 

There is the sound of smashing glass** We see LYNN T s distorted 
face in a mirror before it dissolves even more grotesquely as she 
smashes the mirror into which she and the CAMERA are looking. 

She moves on to a hand mirror on the dressing table and smashes 
that and the mirror over the dressing table at the same time. 

A cheval glass mirror mocks her from the other side of the room. 
She picks up a pot of powder and hurls it at the cheval glass - 
causing the powder to gout like the dust from an explosion at the 
same time, 

JOHN comes in the door. 

JOHN watches, uncertain what to do. LYNN wheels and sees him, 
looking at him for a moment* She reaches down and picks up a 
sliver of silvered mirror glass which is shaped like a dagger. She 
clutches the glass dagger in her hand. 

LYNN 

(imperiously) 

Come here! 

JOHN starts, and then slowly crosses to her, obviously intending 
to comfort her. 









fLjpAAi,. 

‘J 




ij l £ "Wx 


£>/ 


U'LrV 


f Oftwf $ Kto d" J«sC - / 

£to U' K^vi, £^<5j)P <J" " 

(cw/ Kc ££ Uitt^ - J* cjU 

Sfc^J oJ • ^ VS&^ 

ton Sto £w« (ac^r ^(Tt-t* •4'^ + ‘ l ° 

JX ^Xt , ^ Ci^tKJr 5^o ^to^CL 
7 £ a^y\ fctotV ^ fr^'/v cto 


i f / j ^^lt-*^£^\ J ^ oljK* J ' > 'L -tr i-*' 1 - ^ -- 


1 ""to ^ l J^/ 

uj Vvto ■- K-^° yyt^- > 


3 ak- ^ ^ ^ ' Cn ^H " 3 

^ ^ ^V 1 

^X^S ' f| ' , t- 

jplf f Ku^ /L^iv^w / H^UJL I 4b3t ■> 

K«JSrT fe tt -PaaJ u.^> . 


■tTU " 










2.4 a, 


23. DAY II'JT> BEDROOM (NSW Scene). 

LYNN has pulled the drapes Against the daylight 
outside. 

There is the sound of smashing glass* We see LYNN'S 
distorted face in a mirror bbfore it dissolves even 
more grotesquely as she smashes the mirror into 
which she and the CAMERA are looking. 


She moves on to a hand mirror 
and smashes that and the mir 
table at the same time. 


on the dressing table 
utar over the dressing 


A cheval glass mirror mocks Y,&r from the other side 
of the room. She picks up a pot of powder and hurls 
it at the cheval glass - causing the powder to gout 
like the dust from an explosion at the same time. 


JOHN comes in the door, 

JOHN watches r uncertain what 
sees him, looking at her for 
and- pi - eko up -a ^ ' - v .nF si i mi rrn r glass. 


JOHN 


Lynn 


to do, LYNN wheels and 
a moment. She rea ljic s "down 


LYNN suddenly falls against John's chest and hugs him 
to her. 


I can't 


LYNN 

stand btew 


-a 

r.r.igfl+r-'^tV ° J^t* 


JOHN 

{placetingly) 

> ly l a v e . .. 


LYNN 


lo 




4red, and then this 
for me, now ,,, 
oking like this, 
my face fall apart 
you can do some- 


tie 


lynn, but it may 


To see my face rest 
Its ten times worse 
X can't face life 
Tha t cru i se -— seei nt [ 
like that *,, .Tell 
thing ,,.. anything 

JOHN 

I could try again, 
not last ».,,, 

LYNN 

Anything ...just to 4scape for a few days 
a week even I *,, just ito be human again .,, 
not to see people flinch when they look 
at me ..... OuJ&tf 

JOHN l ^ 

Its the human tissue, I need,. , it has to 
be living , . . it-— 


LYNN looks up at him. 
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Contd. 


/ 


I'm dead w .thout it .. 



JOHN 

Don’t say that -—you ,,,, 

I/iNN 

If you love me, John, you'll do 
it *.,,whitever it costs ,,,. 

JOHN looks at her, his mind racing. His love, his 
sense of guilt all drive him to nod his assent. 


PTIiiTn- TnT i I 'P T T'T " M ~g ? L 


CUT TO; 


24 . NIGHT EXT. DOORVAf O F ^ flHa^HQUSE . (New Scene) 

V7E START CLOSE on a board of bolls, on an ANSAFONE 
system. 

They are labelled: 1 MODEL 1 ’SUSIE' 'JULIES’ WbirP 1 , ■, f 


V?e see JOHN staring down at them, considering. He 
is nervous. His finger runs over the bells, hesitating 
as to which one to push. 

Finally ho selects the one marked JULIE. 


There is a pause, then a slightly thick voice comes 
on. 


JULIE 

(off) 

Not tonight , dearie ,, *. 



His finger considers pressing 
comes'the sound of voices, 

the shadow of the tawdry 
down the stairs and pass 


he shadow again. Now he is 


sweating and nervous 


He looks down at the buttons once more. He hesitates, 
then decided starts to turn away* 


Ac vio s cl o s e into tla a *.£ 



MARY 




















•» 
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Contd, 


MARY 


.f-.T:- -] .._ T. 1 k <P. £q.-£ 1Q21£ Up 

to ^ay-piatidY 

j£tfW glares dl IVei LllujiLiyv— i*AR¥ taker) h^s Q^ - 

^0 '"'^H 

First floor ♦♦.come on .... 

ALMOST against his will JOHN is dram into the 
passageway by MARY. 




£XAasJLV- ^> ■ 


CUT TO: 


NIGHT INT. BEDSITTER . 

V *0 [s ^ 

MARYVlets h4r*eif in wi t h-h^r key . The bedsitter as 
handkerchief size, but we see a bathroom through an 
open dogr, ant^ent 

t V-. -i *- r rn dkitdfrsTie tt e. 

/ f X 


JOHN still\hesStates. MARY cajoles him. 


MARY 

Cofye on in then .... 

MARY watches ham appreciatively 
the room, we sed that he is carr 


JOHN steps into 
a surgical cas e. 


MARY 

BroughtV you're overnight things* did 
you. chdekie thing. Make yourself at 
home ... \won 1 t/fee a minute 


MARY goes through int 
JOHN looks around hi 


ie bathroom. 


the bed- He still 


f, He puts the bag down on 
hsnYc decided. 


MARY 

(GALLING FR6(M BATHROOM) 
i>tq/ of red wind there if you want 

it/i,,.help yourself - - * - 

JOHN looks /cowards the bathroom where we can catch 
glimpses^of MARY changing. 

MARY copfes out of the batbrook, having changed from 
her street clothes into a filnm robe. 

She /itcps and smiles at him, rather pleased with 

herself, 

MARY 

Like music'? 

JOHN doesn't move. He is almost rijjid with irresolution. 

MARY pushes herself off the door and croses to a 
record player. 

x \ 


\ 




















CikJv* CjuJ^ 







REVISED RBYJNITS OF SCENE k5* 




MARY IS ON AH3APE0NK. 

MAST; 

Number love, come up* * * * 

(PRESSES BUTTON) 

Push, dear - thats it! 

REPLACES AN’S ATONE * CROSSES TO POUR HERS El iT A DRINK * 

KNOCK ON DOOR. OPEN 1 ’ TC* JOHN * JOHN STANDS HESXATTNG. 

MART : 

Well, come in then**** 

JOHN CCMEji IN* MAST S^ES BAG* 

MARY: 

Hope you don't think you're string the nirht, do you? 
(SHAKES -TER HEAD) You're my last customer * Its a fiver 

JOHN: (MINI ON OTHER THINGS) 

What* for? 

MARY: 

Short time, dear, Don^t think its for nothing do you? 

JOHN FLINCHES TAKES OUT NOTE, AND HMDS IT TO HEN, MARY'S EYES 
ARE ALERT ON THE WALLET, 

MARY: 

Thanks***.Take your coat off,at least* 

PHONE RINGS, MARY TURNS TO IT, 

MARY: 


feinitiokai'Zisjanixnis Hold on****,{GOES TO PHONE) 

Hullo? Ok, its you Tanya* No, I've still rot comur.ny 
He 1 s my last tonight * You ' ve hod some funny ones! 
***.No, this one's alright, {TURNS TO JOHN) 

Pour yourself a drink dear,*,*help yourself,* * * 

(BACK TO PHONE) What? Sounds hysterical* 

A PRINCE, What do you muan***a prince ,* * * *Okl 
(deprecatiugly) Turkish? Theres lot of them 
about* (LISTENS, THEN INDIGNANTLY) I hay,, ! 

East mouth! No, tell a lie, he wasn’t Turkish*** 
Somewhere that way though. (SHE SEES HIM PUT DREK 
DOWN) Look love I havo to go* Duty calls. 

Call me back in ten minutes*-*(LOOKS AT JOHN) 

Say twenty and be on the safe side.*..* **Rye,* 
talk to you then*.,*.. 

PUTS DOWN PHONi. 

MARY; 

Sorry about that love* Bloody nuisance she is! 

Always rings at the wrong moment, 


JOHN IS MOVING AS IP TO LfcAVi 

















SHEET TWO* REVISED SCENE d5* 


MARY movec ca;jalingly to stop him. 

MA RY: 

Now, where are you Nov; come on* 

Not shy arc yon? (5KIXE5 TRYS AGAIN) 

Babarrassed? Thats my trouble you know* 

Too soft, thats my trouble* Not made out for 
this life really* But you do meet som^ faice 
men* Honestly* My regulars all always asking mu 
what I'm doing in this business* *, .I 1 ire had proposals* 
Xou do see what they mean don^ you? I'm not 
unattractive, I don*" 1 " believe eve ythin they say, 
naturally, but ----- 

SHE IS KISSING HIM LEAVING A STREAK 07 MfclSSY LIPSBXGK ACROSS HIS 

CHEEK* JOHN HAS TURNED AWAT. 

WITH A SNSE 07 SHOCK WE SEE THE HE IFF IN HIS HAND. 

STEREO VOICE OF LTNN OVE . 

L YI!-': (DIS0T0RT BUILDING TO SCRESCENDO) 

—live like this-—I can't ICAN»T, I CAN'T* 

JOHN IS IN CU STARING INTO HIS HANDS* 

MARY IS STARING AT HIM* SHOCKED WITH SURPRISE* SHE FALLS AWAY 

FROM HIM* 

JOHN SEES THE KNIFE IN HIS HANDS* ITS BLOODSTAINED* MARI LAYS DEAD 

AT HTS FEET* 


CUT 






27 



Contd, 


„ , MARY__._ - == n. 

-rH a rgT o see jwhab we can do, 
^sreltov c? " " 


JOHN nods and his eyes close for a moment, 
throatily. 


chuckles again , 


We see JOHN bring his concealed armfrfSm behind his back - 
we see the arm move as it plunges Jrffhe surgical knife. 

MARY Stares in shock at JOH>Tas the knife T s pain penetrates her 
consciousness, in the last pdnscious thing she will ever be aware of * 

MARY'S mouth opens as if to scream. JOHN clamps his hand over 
her mouth to stop hgr screaming. 

But then he takes it away - she is trying to scream, but cannot! 

Her mouth wqj*ks and opens without any issue of sound. 

JOHN, notf cold-eyed, strikes again. 

We see MARY’S eyes glaze over* but her back arches and her head, 
with its awful open mouth, strains backwards. 


MIX TO: 


26, NIGHT, mr t HOUSE 


JOHN comes into his own house) carrying the medical bag. LYNN 
comes out of the lounge. She hjoks from his face to the bag he is 
carrying. 


JOHN does not answer. He go ;s through into the study. 
LYNN follows. 


27. NIGHT, INT, STUDY ^—4^- 



JOHN is standing by a bench, his hands on the bag before him. 


JOHN 

Lock the door. 


LYNN does so. JOHN moves away and starts to take off his coat. 
He puts on a gown and starts to wash up. LYNN crosses and 
touches the bag, curiously, inquisitively. 
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27, 



Contd, 



LYNN snaps open the bag. She does not hesitate but pulls the 
inner flaps to one side. She then recoils in horror. JOHN looks 
at herj interested in her reaction. 



/f 




JOHN 

■ Oil w l iuti 


_ IllujU -v., 

I can f t ask Val to help this time , 
You 1 !! have to get yourself ready 




JOHN crosses to the bag, LYNN looks at him in the background 
as he starts to work trepanning the skull to extract the pituitary and 
thalamus. 


LYNN starts to undress. 


LYNN 

Who was she ? 

JOHN 

What do you care? 


LYNN 



She takes herself across to the operating 
herself down. 

JOHN turns , a hypodermic in his hand 


r 
Kf ( 

trolley cum table mid 



ir 

JUX 

lays 


\ > 




He hesitates a moment and then crosses to her. She holds out her 
arm towards him, 

^ LYNN 

Just be certain it wuika , 

JOHN looks at her then plunges the anaesthetic needle 

into her arm. 


CUT TO; 

SCENE 28 DELETED l< ' ' C y " t 












SCRIPT AMENDMENTS 


3rd August , 


new Scarce 2S. 


Sheet 1* 


28, DAY INT- PHOTOGRAPHIC STUDIO > 


Start close on a pair of upturned bare feet, 
between them we see MIKE OEMS stretched out on 
a couch dozing. 

\T<& inch camera round to show door, through 
which LYNN enters. 

She comes up to MIKE on :he couch and smiling, 
tickles his' feet. MIKE comes awake with a 
start, 

MIKE 

He yj ! (COMES TO} h ynn 1 

(HE REACHES OUT TO EMBRACE HER, 

SEES THE CHEEK) 

Look at that! Miraculous: 

The Doc 1 s a genius: 

MIKE kisses her cheek, LYNN smiles confidently. 
The test passed. 


LYNN 

Glad you think so; When do 
we start work*? 

MIKE . 

(KEEPING IT LIGHT. DISSEMBLING) 

Thought you gave up you s re career ,,. 


LYNN 


I must work . 

(PAU SE S r THEN QUIETER) 

I have to prove something, 

MIKE 

To the doctor? 

LYNN 


To myself, 

(LIGHT AND JOKEY) 

Gome on Mike, I'm not leaving 
here until you've said yes 

MIKE looks at her a moment t much to LYNN r s 
consternation, and then turns away. 


Cent/,, . 







sheet 2. 


KIKE 

Yeah. Well, why don't we 
talk about it over lunch? 

LYIIM 

(CAEEFUEiLy, sensing he is not all 
that enthui'asticj 


I can't make lunch, Kike* 
I'm meeting Val to do some 
shopping, 

MIKE 

Dinner then .*.*.* 

LYNN shakes her head, waiting* 

I see. The Doctor, huh? 
Well listen Lyr.n f this come 
back bit 


LYNN 

(incredulous) 

T Come back 1 ? What are we 
talking about? 

MIKE 

You expect to take up where you 
left off? Its the Doctor who 
works miracles not me , (LYNN STASES) 
Pace facts. You've been out of 
the business for months, 

LYNN 

That 1 s ridiculous , F just a few 
months ago * t ,* * 

MIKE (BREAKS IN) 

Lynn 

LYNIv 

No, You listen to me* Look at 
my face* Its as good as it ever was 
Get me the bookings. In a few 
weeks I can be right back where 
I was 


MIKE 

(tartly) 

Where you were was with me baby! 


Cent/, 




Sheet 3. 



LYNN 

(Flaring, furious) 

Who do you think you are 1 ; 

You think you made me ? 

It ’ras me made you 1 , My £ ace . 
Who are you? A lens * some 
lights) Anybody can get them. 
The only plus you ever had was 
me . My face ) 


MIIE is unnerved by LYNN's sudden flare up- 
This is the first evidence we have of the 
unstable personality change brought about ly 
the accident - 


LYNN 

(turning aw?.y) 

Anybody can de what you did) 
ANYBODY) ) 


LYNN turns and stalks ort*. MIKE watches her 
go. He seems relieved* Almost. He smiles to 
himself t looks thoughtful* Then dismisses 
the whole thing with a shrug. 



CUT TO SCENE 2D, 


29, DAY, INT- HOUSE 


VAL and LYNN, who is fully restjored, come in the front door of 
the house. They are both loaded with packages, LYNN drops ore 
and is stooping with difficulty to pick it up when JOHN comes out 
of the study. 



JOHN sees LYNN doing a balanc ig trick with the parcels in 
her arms and attempting to retr ve the others. 


He crosses quickly and helps he 






















29 


29* Could. 


LYNN 

(smiling at him) 

Hello, darling. We’ve spent an 
absolute fortune I , 

She puts out her face for JOHN to kiss. 

JOHN 

Steve called you, Val. He wants 
you to call him back ...... 




VAL 
Oh «., *. g ood I 


She then catches LYNN’S eye ai 
Then VAL turns and hurries off 
pats JOHN T e cheek, then reache 


LYN 1 

A man tired to pict me up, darling! 


,d they laugh happily at one another, 
to make the phone call* LYNN 
s up and kisses him in turn, 

~ Kcr 3 


JOHN looks at her 

J 


LYNri 

He said J was the nost beautiful 
woman he'd ever s#en . 


LYNN is moving through to the liunge with JOHN following. 

JOHN j 

^ Is that supposed to Lake me jealous ? l , 7 

LYNN puts down her packages and turns. 


C J 


LYNN 

(Her eyes wh le) 

No!) Proud! , 

JOHN looks at her and half turns ; way. 

C J LYNN 

(After all, it T s the beauty you(restored Lx^-f 2 J 
tome . 

JOHN hesitates, half turned and i he crosses to him 

C J 


LYNN 

(in a whisper, in his ear 
which she bites) 

Besides, we do have a special bond, 
don't we? 


JOHN turns and looks at her stolicly 


fa 2$ 




LYNN 
I brought you a present 
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29* 


Contd* 

She whirls away girlishly from him and picks up a package and 
turns. 


LYlfJN 

Darling, come and look 


JOHN comes across as LYNN 


places a bulky package on the table* 


LYNN 

Open it ****** 

JOHN tears off the wrappings |o reveal a most expensive camera, 
shining with newness* 


He picks it up and then looks 


/>? c cs 


at LYNN* 


LYNN 




Since you won't-Lave me work 
any more * *, * I thought you should 

lae thff rmp in hmrft thnprivilege .of 


photograph^ me 

She chuckles Then she moves 
going up close to him again* 

LYN 

You'd prefer that 


* 4 4 r - 


in to him with measured tread. 


N 


wouldn't you, 
darling? I don't urant to call up 
Mike, again 
called me * * 


JOHN looks at her, accepting the gift without expression 


LYNN turns away lightly, still 


LYNN 


They're delivering 
O jY,-. '• equipment**^., 


XV 


C 


Is 


though he has 


doing the little girl act. 


.. 

the (other 


JOHN 


y^i 






D 


LYNN 

The lights, darling *** Everything 
We must make pictures we can(bothJbe 
proud of, mustn T t we ? After all, lam 


your master-piece 
VAL comes back* 




VAL 

Quite right . * *, wfc can never be 
grateful enough *, j* * 
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Contd, 

VAL goes on, but LYNN lookd 

VAIL 

Steve's coming to 



for dinner about eight 
LYNN 


quizzically at JOHN, 
pick me up 




VAL 

He asked about yoi 
him you were all r 

l, Lynn, I told 
ight again.. 

JOHfr 

(sharply) 

What do you mean 

1 <r u 

- 'again'? 

VAL 

I told him about Ly 

Tin’s set-back ,..,, 


(she frowns', 
looking from one to 
the other of (them) 
Was I wrong? 


JOHN glares at VAL, 


e ^ 


LYNN ! 

(quickly) 

No, of course not, darling. Why 
shouldn't Steve know? 

(she looks meaningly 
at JOHN) 

He's practically one cf the family, now, 
isn't he? 


VAL smiles to herself. 


VAL 

J-don't know about thit ■ 


LYNN crosses to her sister and kisses her tenderly. 

^ LYNN 

.,.. * I'ijn sure of it, 
darling ,,, Come on, \ let's try on 
that new dress ...... 


#. 1 


They go out together. 


in his hand. Then he looks after 


JOHN looks down to the camera stil 
them worriedly. Suddenly, with a little violent motion, he puts the 
camera down as if it was growing hot in his hand. 

CUT TO: 





























O- 


tj, t ^ _ * — 


S<J" 









NIGHT I NT, LOUNGE {New 

STEVE stands looking at 
equipment , as it is set 
curiously. As he does 
paper against his legs. 




32 


Scene) 

an array of photographic 
up. He looks at it 
30 he flicks an evening 


JOHN comes into the room 

JOHN 


ftVfcin 


STETV 5 
s ^ 




Taking up a 
JOHN 

Idea of Lynn 
camera ,S 




STEVE 

How is she? 
set!^ck , , * 


lies) 

iev hobby? 

P 

s, She lives for LTitl J\Jq n 

f,y 


JOHN 

^ u Nothing seri 
much, Slighi 

nothing mere 


>us, Val worries too 
epidermis infection 

rrr^^ att 


S I E VS 

Tricky busin 
1 1 ve been re 
Kepporing in 
similar , 
effect ,, 


I i 




STEVE 


rr 

-aesmk that 0 
treatment hi 
^norr.oiis men 


reptition , 

JOHN 
(quite sh; 


Kcppering is 
STEV 




jqhn 

( disemblin j 
Of^^jcse__nc L 


behind him. 


ft/' 


Val said there was a 


,ss that you've taken on , 
,ding up on it * Seems 
Germany tried something 
■i s method had no lasting 


JOHN 

(dissembling) 


tor a lengthy period*of 
patients suffered ■*** 
llal pressure from constant 


rpiy) 




■L* f ashing - f@F lfiTJlMral iwn.. 


once more) 


Matter of fdUL I’lT h ssemb 1 fro 


sTrus 

You intend t 0 publish tfien? 
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contd* 


33, 


JOHN 

Quite soon-I- h< 
report anyway , 

STEVE 

Of course ..**,, 

pe -,,, preliminary 

VAL and LYNN come in* LYI 

IN happily bustling ready 

to go. She crosses to ki 

is STEVE on the cheek. 

VAL 


All ready *,.* 


STEVE turns from kissing 1 

r AL back to greet LYNN. 

STEVE 


You’re looking 

very well, Lynn 

LYNN 


Tha; k you * *,, 


VAL 


(to STEVE 


Come on we 1 11 1 

>e late ,,, 

STEVE 



Eight, Be seeing you 
LYNN 

Good night, ha^e a good time 
JOHN 

i f ii see you outl 

JOHN moves with thorn to the(hallway, 

NIGHT IMT. HALLWAY . 

VAL and STEVE are at the do ok, STEVE suddenly realises 
he is still carrying the evening paper, , 

TT 

Oh. Can I leave this here, John , *" 


JOHN nods, and takes the papery 

STEVE 

See you later ,*, 

VAL 

1 bye John ,**, 

JOHN smiles them out and closes lthe door, 


y>' 


He looks down at the paper in hiW hand and goes to 
put it down,, when something catches his eye. He 
starts to read aoris&y. 













iUwwt- W - ^ vj^ro-wV TO S 




fa<i 

^fcair 


OM&r 


~4ro-rJ 


CT^r^ 





t 


34. 





31a. NIGHT IET. LOUNGE . 

LYNN looks up os JOHN rotuins. She has been carefully 
arranging some cushions onJthe concha 

LYNN 




(3 HE BREAKS OFF l\3 SHE 

SET LOOK ON HIS I 

n ACE) 

What's the matte: 


JOHN 


Its about that g 

rl . , 

LYNN 


Are thv'.' frtTVl tv 

1 aJaaafc 


• wee ks l 
JOHN 

(first nods then ^.OQhs down at the paper 
and reads) 

BSllN HEADLESS GIRL[ 
inpeint s killer 


11 POL ICS tfS^-err 
_ktL^niG lf 

itew^-pol ice 
-f/as medical 


■y 


LYNN moves forward impatlentl| 

trmr 


Le-t ji!l Lli.jTL 

(SHE STARTS TO $CN\ THE PAGE FOE 
HERSELF) 

JOHN moves away worriedly. 

LYNN 

( lecisively) 

This is nothing. Tills is w hat th ey 
call a filler piece 1 . 1 "J'TTTT *sr&T7ir 

over an old story .. 

JOHN 

It says medical mesa 

LYNN !>j - 

y" 1 - r v ~ li nt i m * b Tnn^ ri . Dar 1 ing 
if there T s one thing il know about its 
newspapers. PENPOfliWr sl - means nothing 
journalese. Forget it 

JOHN 

Forget it? 

LYNN comes closer to him. 

LYNN 



JOHN stares at her 





















35* 




Cont d. 


C 



LYNN 

I thought we kight go away somewhere. 
■«pu ’ fb cQttagd at Seaford **,stay a 
week oT-rttfwfp.. However long we need 
r n:it , 1 I' V nr th?- T "”*' Af> 


Lynn 


JOHN 


LYNN moves in very close t[o him, 

LYNN 


for pictures do 

_ it 1 1 ' "" — p9 tfr* r ■ 

3 TARTS TO kiss him be 



derful backgrounds 

there .‘i*-™- ~ =s * > 

rt ff <■-* tr - 
e he can argue further. 

CUT TO. 




32. DAY EXT. COASTAL NO AD. 


Passing shot of car sweeping along a coastal 
road. 

We pan round to establish the cliffs in b.g, 

33. DAY 1HT. CAR TRAVELLING . 

JOHN is driving, LYNN next to him. 

LYNN looks across at the impassively set face of 
JOHN for a moment* 

She seems to study him for a moment r then turns back 
to look through the windscreen once more. 


34. DAY EXT. COTTAGE , - —- -7-—■ 

We see the car bumping down pe road towards the 
cottage* it stops, \ 

LYNN and JOHN get out. JOHN Igoes to the boot, 
LYNN looks around revelling in the sea air* 

JOHN carries the suitcases towards the house, 
LYNN taking one of the smaller ones from him 
as they go* \ 




























REWRITE SCENE 35 


NSW SCENE, PAGE 36. 


22.7,67, 


35, NIGHT INT, BE PRO ON OF HOUSfE. 


WE START CLOSE ON LYNN'S FACS. 

LIGHT SOURCE. 

HE STRAIGHTENS SLIGHTLY FROM $15 EXAMINATION OF HER SKIN. 


* 


OHN 

Here is some Regeneration...,, 


LYNN (really 
Oh, no... 1 


just a groan) 


fQHN (REASSURINGLY) 
:t doesn' t shok r ,., , 


LYNN (NOT WIL 
How'long befor 

JOHN (careful 
A week, -— pe 


IT IS TURNED UP CLOSE TO THE 


ING TO BE REASSURED) 
s it does show? 

ly) 

rhaps - 


LYNN 


JOHN REACTS COLDLY. 


(confident) 
week? 


' w y*^ 






LYNN '- r<: t i* 

That s plenty of* time Just to prepare, 
operation. 


JOHN 

I can't do it * 


lot again. 


LYNN 

What do you mean? 


JOHN 

t r m a doctor, Lynn. Sworn to preserve life. 

LYNN (a little hiore steel) 

You're sworn to one thing. 

(TOUCHES HER CHEEK) 

Don't ever forget it! 


OHN 


“could never forget it, and (or) I can never 
forgive myself b^t another operation —— 
its not necessary 


LYNN IS STARTLED BY THIS NEW THOUGHT. 
TO RESTORE HER BEAUTY? 


aw 


IS THIS SOME NEW IDEA 


Not necessary.,,? 

JOHN 

I love you , Lynn. Not just your face. 
I want to marry you. Now. 





















- 2 - 


REWRITE SCENE 35 


HEW SCENE. PAGE 3? 


LYNN 13 ALMOST CONTEMPTUOUS 
OFFERED A NEW TREATMENT t BUT 


[EH SHE REALISES SHE IS NOT BEING 
'HE OLD JOHN, 


LYNN / 

Shy? cunt? Pity? 

Don't fver pity me, J*hn. 

Y»n think I could be happy if 
I knew, 1 ! was just being tolerated? 
(SPITS’ IT) Pitied? 


JOHN STARTS TO PROTEST. 4 WILL NOT GIVE WAY HER ADVANTAGE, 


$HE GOMES VERY CLOSE. 
OUT* 


LYNN 


Yon waited roe? 
You ha 
on you 
you. 


ve mei I'm totally dependent 
I want to Feel safe with 
(need) 


That scar would always be there. 
Remindang ns. You wouldn’t want 
that - would you? 

SHE KISSES HIM. SHE HAS WON. 


I 













35, Contd, 



36. DAY, EXT, ROCKY COASTLINE 


LYNN lays stretched out on the terrace, staking in the sunshine. 

£>he hears a car door slam and 3 
edged path with its vivid bios so 


its up look ng along the bush- 
ns, 


JOHN comes round the bushes dn a bend in 
the road - he is carrying a lari f 
groceries and has a bottle in h h 


i ce 


JOHN comes out oni to the terr 
a moment and then puts down th 
kneel beside her and kiss her cleek. 



LYNtff 

K tfC had a -iettar-fa 


'0 


the path coming from 
;e paper sack filled with 
hand. 


He pauses to admire her 
■groceries Wid comes to 


om VqI j i, 




l+OKJLCJ> 


w\c^ \nr 























36. 




cu?, 
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Contd. 


JOHN 


cautiou sly) 

Oh? ^ ^wr 


LYNN 

She's terribly excited, Steve's 
asked her to marrjlr him. Isn't 
that wonderful news ? 


WJS 


Yes. 


JOHN | GW—iN 

(sheHly) 


LYNN looks up at him. 


LYNN 

Aren't you happy. 
You ought to be - for 
them. 


dar 


ling? 
both of 


JOHN 
It- dooicm F t acorn s o I p 

/La.vi 


(T 

4 g 0 


Cl 


At-j (Ul , 


JOHN looks at her. 



'(hP.'1 L f ^} <rU^i ' 


JOHN 
(abruptly) 


0 K* 


■I'll put-the-groceraef away 

inH cmilA^a oVir^ nMc nn J jl* 


LYNN nods and smiles. She gets up and crosses to f;he parapet 
of the balcony which projects out and looks down over the 
fall of rock face to the beach belpw. 


She looks down idly, then her gasje fixes. She stiffens. Then 
turns and looks round for something - sees it, a pair of 
binoculars. She picks up the blrjoculars and St; 
staring through them down to the beach. 



absorbed 


CUT TO: 



































37, 


/ day, ext. 


BEACH *~r>CJ 


40 


Through the binoculars (as masking) we search the beach, going 


from rock pool to rock pool, and th 
to one side* 


m coming on a slab of rock 


A young girl, wearing jeans and a aloppy sweater, with her shoes 


off and her feet dabbling in the water 


She tosses her head back, and then 
eyes and leans back luxuriously* 


, sits on the slab of rock* 
smooths the hair out of her 


The centre of vision moves to one s de, to where a rucksack 


lies on the sand with various items 


The binoculars come back to the girl, who is now splashing 


uilding out of it* 


her feet in the pool, causing spray tc 
like a child* 


fly - she laughs excitedly, 


Then she leans back, and her hand reaches out and she leans 
down to look at the sand trickling through her fingers* 


38, DAY* EXT* BALCONY PARAPET 


LYNN lowers the glasses, still keeping her gaze on the girl 
down below* LYNN looks this way and 
except for the one lone distant figure* 


house onto the balcony* LYNN urns 

LYNN 

Just look, darlingl. 


LYNN offers JOHN the glasses 


On the beach * *. 
JOHN looks first at LYNN and 


that - the beach is deserted 
JOHN comes out of the 
to him* 


L 


LYNN 

* * * the girl ****** 


hen tak^s the glasses. 


LYFfN 

See the rucksack.deems to be 

a hitch-hiker or something. And all 
by herself ., * * such a shame 
she must be lonely on a dayl like 
this ,.,,,* 

JOHN looks and then lowers the glasses arid looks at LYNN, 

LYNN 

Why don't you go down, darling 
****** and talk to her ***** *i ? 

JOHN puts down the glasses silently* He turns away for a moment 
and looks out across the sea, his hands on the parapet growing white 
with tension* He turns to look dt LYNN, wq|o smiles, leans in close 
and kisses him lightly* 


P 0 i/) 

G o 
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38. Contd, _- 

LYNN 

Go along now 

JOHN turns away, making for the top of some steps which obviously 
lead down to the beach. 


39. DAY. INT, CORNISH HOUSE 


The girl from the beach, TERRY, is eating a salad lunch ravenously, 

LYNN smiles at her, standing to one side, holding a long 

thin knife with which she has obviously cut ham from a large ham on 

a white ham dish, TERRY is babbling away excitedly, eating 

throughout, 

TERRY 

So, you know, it seemed like a 

good idea * *., You know - all that stuff 

about the freedom of the road, and that! 

I just, you know, took off 

She stops to eat, swallow, drink and then wrinkles her nose partly 
with effort partly with pleasure at the food, 

TERRY 

Didn’t work out, though, not really. 

Freedom I I mean, I was what was 
free I I mean - this crowd - you know, 
they're Q, K, But ..,.. you know .,, 

I didn't like being shared out * „,,, 

(shrugs) 

I mean, basically , I'm a one man 
girl. You know, I learned that - that T s 
educational ,. *. that's useful to know 

LYNN leans across smiling and slides another slice of ham on 
her plate on the end of the knife, 

TERRY 

Thanks! Beatniks is O,K, But, weU, 
frankly, you know, none of them seemed 
too clean to me... 

LYNN smiles under standingly, encouragingly at her. TERRY 
smiles back. 


LYNN 

You've no family, then? 

TERRY 

Not really, I mean, you know, there's 
a goofy aunt somewhere .,,., You know 
what I was thinking when your husband 
came up and started to chat me ? I was 
thinking of the sea * of swimming out 
there - except I can't swim for toffee - 
and forgetting about everything .... You 
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39. Contd. 


TERRY (Contd) 

know, like striking out lor Ireland or 
somewhere like that that never 
existed *. 


LYNN 

You'd have drowned . * * * * I 
TERRY 

That's what I mean * *.. You know 
* *.* Then up comes your husband, 
and I think, well, he's making a 

PaSS r r r , m m 

TERRY giggles, looks round, selects a tomato and bites into 
it, so that part of it squashes and ooaes out of her mouth, 

TERRY 

Like, this 'My wife and I would be 
delighted if you’d join us for lunch' 
bit ,,, I thought, 'Yeah, well, first 
there T s not going to be any wife, and 
second, lunch is going to he served 
in bed. 

TERRY breaks off and shrugs, 

LYNN 

Then why did you come ? 

terry 

I figured, What the hell! At least, 

he’s clean! p 

+ 

LYNN laughs, delighted, JOHN remains silent* JOHN gets 
up abruptly and walks out into the balcony, LYNN leans in and 
pats TERRY’S hand. 


LYNN 

I'm glad you didn’t! 


TERRY 
(not fully 
understanding) 

Huh ? 


LYNN 

Swim away from us 

[ ^Ui " ^ 


n > „ Y 

us / 

^ V f- ’STAY ■ bW* | 

TERRY 


LYNN 

T - ~i • i ii ni nfnl % nr •Tji'iMTiET*’ 1 1 


TERR Y grins back at her 






43 


39. Contd, 



TERRY 

w ■ Mew TTmt. 

LYNN smiles and nods. 


TERRY 

Great. Do you mind_1 mean, you 

know, could I have a little more of 
that ham ? 

LYNN starts helping her to it once more. 


CUT TO: 


40, NIGHT, INT. BEDROOM O F CORNISH HOUSE 

JOHN stands at a table, the medical bag in front of him. LYNN 
half reclines on the bed, watching him, a glint of amusement in 
her eyes. 


LYNN 

Well? 

JOHN turns towards her slowly* 

JOHN 

Lynn, not this kid I Not her I 
LYNN looks speculatively at him. 

LYNN 

Why? 

JOHN 

She T s young - pretty ** **** She's got 
her life before her. 

LYNN 

So have II 

LYNN stands resolutely* 


LYNN 

She is perfect. No family* No friends. 

No one knows where she is ***..* 

JOHN 

That other one, Lynn - she was a 

prostitute, I phhb m i , -her life-wa& ShT 'TS-fS \% "T^v 

probably a mess, any way. k t tKJ F ,, s e[ -, v< , & 

But this ..... 
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40. 


Contd* 


LYNN 

5-u Was going to kill hersetf* You 
heard her* 


JOHN 

But ,, * 

LYNN 

(inexorably) 

Just let r s say she made the 
decision - we're helping her 
along T,, This way at least her 
death will be useful * ** ma—in i t' * ^ 
fUllM** * 

JOHN shakes his head and moves away from the table and the 
medical bag* 


JOHN 

H fiim't rin it nM# to her [ 

LYNN watches him moving away* 

LYNN _ 

T ~i n n This miy ' U Eu o voutt£l^ , 

T p& ft fe traUlUb? * * 

JOHN turns and looks at LYNN* 


LYNN 

I fry a u want tO'-opeiLU tilt? llJfht 


JOHN moves towards her, in sudden anger, and he looks as 
if he might strike her. 


LYNN 

(c c rtdly ch eehttgdffgr) 
Only thing ifl, 1 oliall dcmtfrid 
e^ual tim«J 


JOHN glares at her, but then his anger dies* 


JOHN 

Tirnrn } T jmn. tut 8 if i n if j nr m -m i n 

^ ' ■> ■' lOBKi-r Do it 

LYNN 

N o » Sh a le t h e uiil* If 

4 » 1 oKall I ■ T%EX/ l U|LA_ 

JOHN looks at LYNN in surprised horror* 


LYNN 

I mean it 1 

JOHN moves towards the medical bag* He takes out the 
knif£+- —' 



















45 


4 0. Contd. 

LYNN watches him go impassively* 



41 


NIGHT. INI, HOUSE. 


JOHN crosses the hall towards the other bedroom door. He 
stops at the door and listens. 

Satisfied that all is quiet, he slowly turns the handle, pauses 
a moment, and looks round him, - Then he slowly eases the 
door open and glides stealthily into the darkened room. 


42, NIGHT r INT, OTHER BEDROOM. 


The bed, over against one wall, is shrouded in darkness, 

JOHN approaches the bed carefully, his knife poised. The only 
sound is his shuffling step and the heavy breathing he tries to 
subdue. 


JOHN moves towards the bed and then stops, suddenly realising 
it is empty. He whirls round in a panic - is she watching him 
from the darkness. He fumbles for the light switch, and switches 
it on* The bed is disturbed, but TEHRY is gone. 


JOHN looks round, bewildered, reacting from tension almost 
into shock, and then runs quickly back to the door to get out 
of the room. 


43, NIGHT. INT. LOUNGE. 


LYNN is standing in the doorway, waiting expectantly, 

JOHN comes down to her and in a frightened whisper says: 

JOHN: 

She's gone I 

LYNN 

(moving forward 
agitatedly) 

What? 



LYNN looks quickly into the bedroom and then signals him 
to be silent. 


They both start when there is a sound from the kitchen, 
is in fact the refrigerator door closing. 


It 



J hlri'WE *ht knife and th<ny b o th Ot ti m nt the klll'lltm doer, 
TERRY comes out, balancing a huge sandwich and carrying 
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43 ♦ Contd, 


a glass of milk. She is wearing one of LYNN’S night dresses, 

TERRY 

Oht Er - fixed myself a sand¬ 
wich . . . Hope you don’t mind! 

LYNN 

No, not at all I 

TERRY puts the sandwich and glass of milk down on the table 
and smiles in embarrassed fashion. She pulls her night dress 
about her more, now her hands are free, 

TERRY 

Sorry about that ... sort of fits 
where it touches ,,, 

TERRY glances from one to the other, noticing their strained, 
tense faces. She looks with some surprise beyond them to the 
open door or her bedroom. She looks back at them puzzled, 
LYNN smiles at her. 


LYNN 

Goodnight, Terry ... 

LYNN looks at JOHN and he follows LYNN back into the 
bedroom. 

TERRY stays to see the bedroom door closed. Then she 
hurries across to the front door with the sandwich and the glass 
of milk. TERRY pauses to look behind her - then she steps 
out of the front door. 


TERRY 
(calling softly) 

Rik? 

A figure comes out of the darkness. 

TERRY 

Come in the window . * * 

RIK, the beatnik, nods and moves away, taking the sandwich 
with him and biting into it. 


CUT TO: 


44. NIGHT. MT. TERRY r S BEDROOM. __ 

TERRY comes into the bedroom, carefully closing the door 
behind her and making sure it is locked, RIK is climbing in 
the window, still chewing on his sandwich, 

TERRY crosses to him and whispers urgently; 
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44* Contd. 


TERRY 

Listen , Rik * * * I don't like this 
set-up*** It's creepy] 


RIK 

Let's have the milk , *, What d'you 
mean, creepy? 

TERRY 

He was in my room earlier ., * 


So? 


RIK 


TERRY 

O* K. But with his wife here? 


RIK 

Maybe they’re swingiiqg:.^, ? 
TERRY 

No, it’s more than that* He 
walks round like DraculalSTT 
day * * * I don't like it , * * 



'fK* 






RIK 




Poin t i s, where’s the stuff? 


A 



vs KG* 


TERRY 

I haven't had Ifchance to look 
round -They watch over me* 

She's wearing some nice bits * * * * * 

and there must be more * *, but sJot 
who wears jewellery in a swimsuit ? 




RIK 

Listen, it-fc a set-up* Remote 
house* Th ey don 't have friends 
calling * * * Georgie reckons 

we can make a killing *,, But only 
if you case the job right * * * 


TERRY 

Tm not st ay in gj Don't like it, 
Rik* 


^ RIK 
Now, listen ,,, 

A 

TERRY suddenly puts her fingers to her lips* She switches 
the light off and then goes and listens at the door. Satisfied 
that all is quiet, she comes back across the room* She 
starts taking her night dress off in the dark* 

RIK 

What you doing? 



TERRY 
Getting out* 



USA 

(Vwt'*- 


\j a <LSn*4 

T J . 


Vt4 "'■ ^C-*. 'fJ' v 


iCe-_J 












48 


44* Contd* 

She starts casting round In the darkness for her own clothes* 
R1K gets up from the bed and catches her* 

RIK 

Georgie won't like it *,, 

TERRY 
Sooner that] 

RIK takes a firmer hold on her - it is now a loving gesture. 

RIK 

Weeks since I T ve been near 
a bed! 

TERRY'S breath catches and she looks at him in the darkness* 


RIK 

(throat ily) 

No hurry, is there? 


TERRY 
Not that much * * * 1 


She reaches down and starts kissing him passionately* 

UV^T.O* Letffc tu-r* ~Tif*S Pt^Lo^E ¥- 

i FADE DOWN 

- yes LmQCTTlMCo^T 

FADE UP ON: J 


45, DAY. 


INT 


HOUSE* 


LYNN is wearing a beach wrap over her swimsuit as she 
comes out of the kitchen carrying a tray of breakfast* She 
puts it down on the table as JOHN comes out of the bedroom* 
She looks at him coldly and starts towards the bedroom door. 


LYNN taps on the bedroom door* 

LYNN 

(calling) 

Terry! Breakfast I 

She tries the door handle* The door is still locked. LYNN 
frowns and knocks again as JOHN looks up, taking an interest. 


LYNN 

Terry! 

(listens, then 
turns to JOHN) 

Try the window * * * 

JOHN moves quickly through the front door while LYNN taps 
again. LYNN listens* Then there is the sound of the key 
being turned in the lock* JOHN opens the door* 







H 


eJ Ot 


bL- >4 i K* 




/ 


tu** ■t’ 



cjr / Kj 


9 e c 


5 ^'#. 


//I/ 



■> 2 ^ 


v/r ~* ^TL 


/ CtJ 
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45* Could, 

LYNN - pushes past him into the bedroom. 

JOHN ^ 

Window wide open* She r s gone rff * 1 '' e " 

LYNN turns furiously* 


LYNN 

Well, what are you going to 
do now? 

JOHN looks at her nervously* 


46, 


DAY* EXT, SMALL LOCAL RAILWAY STATION* 


47, 


We see a small group waiting for i le train to arrive* 


He 


Then we see JOHN standing to one 
his hand* He is wearing atTU^tjer 
makes him a little conspicuous* 
passengers* Most of them are beiji 
returning holidaymakers in jovial 
a young girl who comes onto the p 
suitcase. She walks past JOHJtf 
end of the platform. 


an 1 


JOHN starts to edge along the piatfa 
waits some distance off - no one el 5 


side, medical case in 
naekintosh, belted which 
is scanning the waiting 
g seen off by someone or 
groups. His eye is taken by 
ijitform alone, with a small 
goes to stand alone at the 


irrti towards her, - He 
e is near them. 


his 


then 


The girl looks round and catches 
Their eyes meet for a moment, 
aware of him. The local non-cor rid 
moment. 


The GIRL makes towards a compartment and sees from the 
corner of her eye that JOHN is moving close behind her* 

The GIRL looks at the empty dompartment and changes her 
mind* She spots a young sailor, in 

his cheek squashed against thewindow afew compartments 
up. She changes direction quickly and darts into that compart' 
ment* 


gaze as he studies her, 
she looks away, nervously 
[or train chunters in at that 


JOHN hesitates a moment, thrown t y the sudden change of 
direction, and seeing the young sail >r asleep. But the guard 
is already tooting his whistle wamii gly and JOHN dashes 
also for the same compartment doon* He starts to scramble 
in as the train gives a first lurch preliminary to pulling out* 


DAY. INT. 


compartment of train l 


The GIRL looks up startles as JOHN btumbles in over the 
legs of the sleeping young SAILOR. 


The SAILOR rouses, then glances outlof the window, starts 
up, and looks again at the name of the| slat ion: NEWBAY, 











FURS 


'eJLiwK 
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47 - 


48. 


Contd, 


H ey I 


SAlLdR 


The SAILOR gets hurriedly to his feet and tumbles out of 
the compartment, dragging h^s ditt bag after him. 

The train has started to move] as he does so. 

The GIRL looks up nervously as JOHN slams the door and 
then turns and looks at the GIRL. 


The GIRL looks determinedly opt ol 
him. 

JOHN places his medical bag on his 
and steeling himself for what he must do. 

DAY. EXT. TRAIN, 


the other window, ignoring 


knees. He is undecided 




The train goes past camera at low angle. We swing to see 
the train going into a tunnel. 


49. DAY, INT, COMPARTMENT. ' 

At first the compartment is in darkness, then the train comes 
out of the tunnel and we see that although JOHN'S hand has gone 
to the open medical bag, he has not moved from his seat. 

The GIRL glances at him for a moment, then away again quickly, 

JOHN'S nervousness increases and he looks at his watch. 
Suddenly he makes up his mind. He stands up. 


The GIRL looks round, her eyes widei 
worst suspicions confirmed. 


mg with alarm - her 


JOHN advances on her. The GIRL sta i 
and whimper. She imagines he is go in £ 

GIRL 

No. No. Please 1 Don't 


The train lurches, making the bag swing to one side, revealing 
the knife. 

The GIRL stares at him. She is almos t speechless with fear 

GIRL 
(hoarsely) 

No. Fleasel 


s to shake her head 
to assault her. 


JOHN, almost screaming with tension himself, is shaken 
by this and tries to stop himself - but the train lurches again. 


















‘Seed" 
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Contd* 

The GIRL screams but her scr« a 
whistle of the engine which folio 


DAY. EXT* TRAIN. 


in 

ws 


is lost in the sound of the 
it and drowns it out. 


The train passing camera* row d a sharp bend, lurching over 
the rough track - its whistle is ptill going* It disappears into 
a tunnel and smoke billows out behind it* 


DAY. INT* COMPARTME1 



The compartment is dark, insidq the tunnel, JOHN is struggling 
with the GIRL'S body towards the, door. The door is banging open, 

jnti.ii b f ^paking the darkness even more 

murky, making JOHN choke* 

JOHN pitches the GIRL'S body out on the track - the walls of 
the tunnel, dank and soot-stained are moving past. 

He slams the door shut* Then he ^urns, and still in the darkness, 
wraps something in a polythene bag, and puts it in his case* 

The train comes out of the tunnel into the light again, 

JOHN stares for a moment into thejbag, his face distorted with 
horror, shock and fear* He snaps ihe locks shut on the 
horrific sight and begins frantically to drag off the rubber 
mackintosh* 


DAY, EXT* RAILWAY STATION * 

The train pulls into the station* JOHN gets out of the compart¬ 
ment and hurries towards the barrie: 1 , He comes up to the 
ticket collector. The man is taking ickets* 

COLLECTOR 
lea^e *, * j j 
:s as JOHN comes up) 
yr trousers; ; sir *. * 

JOHN stojfe, horror stricken and tool & down at his trouser 
legs* He thrusts the ticket into the INSPECTOR'S hand. 



< — COLLECTOR 

Tetrachloride take it out in no 
time* Sir * *. Vy 7 

u v 

The COLLECTOR'S cheerful face changes as JOHN runs 
away from the barrier and out into thelstation yard* 


-? 
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DAY, INT. CARm&ZELL 


JOHN sits tense and hunch-shouldered in the front seat. 
LYNN is driving. 

LYNN 


JOHN p(Ly. 

Lynn, that tiolicL liupSLOr ,, * 

when they find her - lie'll remember 
me ... 

LYNN is silent, JOHN looks at her, 

JOHN 

That girl .,. 

He puts his hand to his mouth as if he will vomit. 

JOHN 

The train lurched ,, - 
LYNN looks at him pityingly. 


JC -E— 


J 


DAY, INT. HOUSE - BEDROOM, 


The drapes are drawn against the daylight. The equipment and 
trolley-cum-operating table are ready as we have seen them 
before. The LA2ER is set, plugged in and ready, 

JOHN is laying out various instruments and trying to stop his 
hands shaking as he does so. 


LYNN comes into the bedroom wearing a dressing gown. She 
comes up to him and looks at him contemptuously. She carries 
a glass of brandy. 


LYNN 



JOHN holds them out - they Shake badly, 

JOHN 

Lynn # wait till tomorrow. I’ll 
feel calmer then ,,, 

LYNN 

No! Today! Do you have any idea 
what it f S like waiting for my face to 
fall apart? 

JOHN shakes his head. LYNN offers him a drink, 

LYNN 

Here, drink this I 

JOHN lifts the glass to his lips. LYNN Looks round. 
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Contd, 


ir 






LYNN 

X&«r THT JetJ+ion luaarty? 


L 


JOHN puts down the glass so sharply it shatters. 

/ 

JOHN 

I have*| i#£ JO-. 

LYNN 

Then do it now , * * 

JOHN nods. He picks up a scalpel and goes out of the bedroo 
LYNN drops the wrap - she Is wearing a bikuu>, She starts 
swabbing her arm with spirit. J 


DAY. INT, KITCHEN. _ 

JOHN comes into the kitchen. He opens the refrigerator and 
takes out a polythene wrapped bundle. 

He takes it across to the work surface and unwraps the bundle. 
He flinches from what he sees. He takes up the scalpel and 
bends to his work. 

At that moment TEHRY comes swinging in through the kitchen 
door. 


TERRY 

Hi] I came back ... ! *.. 

JOHN has whirled round towards her. TERRY has looked 
beyond him to the work surface. 

TERRY screams. She stares at the transfixed JOHN. 
LYNN breaks into the kitchen and lunges at TERRY. This 
eruption breaks TERRY'S shock - she turns and runs out 
of the door. 


LYNN 

(shouting at JOHN) 

Catch herl 

JOHN wraps the bundle hurriedly as LYNN dashes out in 
pur suit of TERRY, 

JOHN hurries after her. 



DAY. EXT. ROCKY C OAST LINE . 


TERRY, in blind panic 


and starts to scramble ov 



— 


es running away from the house 
rocks. 


We see LYNN dash from tfhe house In pursuit. 








ili; fzzm,*- 
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57/62. PURSUIT SCENES , 

C? 

TERRY racing across the beach - 

-» n r 1 '^ , 

LYNN following. 

-p 

JOHN on the cliff above moving tc 

cut her off. 

TERRY scrambling and tearing o 
through a pool, slipping, stagger r 
On her. 

er rocks, falling, splashing 
'g on. LYNN bearing down 

TERRY, suddenly confronted at sp 
has got ahead of her - turning, ses* 
for a rising rock surface and path 
vertical rock wall* 

me distance, by JOHN, who 
?ing LYNN closing and making 
which peters out into almost 

TERRY half makes it, but comes 
JOHN and LYNN at the base of the 

o where the path peters out, 
rock, looking up. 

TERRY'S feet slipping as she tries 

to make her way upwards. 

JOHN starting up after her. 

— i — 

TERRY realising she cannot go on 
crabwise across the face of the ro 

up and starting to move 
ck, r* 

JOHN nearly up to her - almost on 
finding a loose piece of rock which 

i level with her* TERRY 
she hurls down towards JOHN. 

The rock strikes JOHN a glancing 
But TERRY, in the act of throwing 

blow, and he slips down again, 

, lhas lost her own balance and 


hold. 




TERRY sliding down the rock - seerqfrom above, her face 
turned upwards, desperate. 


? 


JOHN lies stunned at the bottom of the rock, LYNN grapples 
with TERRY as she lands at the bottoip, TERRY breaks loose 
just as JOHN staggers to his feet, still a little dizzy. 


TERRY races away, breaking LYNN’S\grip on her. The 
pursuit is on again, 

TERRY rounds a rock outcrop on the b^ach and finds 
She dashes into it and hides, JOHN andlLYNN round the rock. 
They stop when they see the beach is enflpty. 




OF 




TERRY hiding in the ’cave trying to suppress her sobbing 
breath, LYNN stands listening - she indicates JOHN to keep 
quiet, TERRY dislodges a stone which reties down into the 4 
and makes a noise heard onitride, 


LYNN has already spotted the tracks where TERRY'S foot has 
left the rock and plunged into sand at the m^uth of the <mm. j ^ < 


TERRY looks down from the ledge inside ttfe cave - LYNN and 
JOHN are standing in the bright sunshine jn\ttw aa&jHuiCjft to the 
eftver 
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TERRY starts to-rwdeeper tnto ihe cave. She comes against 
a blank wall of rock. She turns a[*d starts to scream as they 
close on her, 

JOHN still has the scalpel in his hand, TERRY screams again 
and again as the camera closes oji her hand clutching the rock 
Y which opens and closes spasmodically and then is freckled with 
a light spray of blood. 


63, 


1 / 


DAY, EXT, CLIFF SIDE . 

Seagulls wheeling above the cliffs. 
Camera pans down and we see far 
cave. 


screaming as they go, 
below the entrance to the 


LYNN comes out of the 
in the Ciftfffr entrance. 


and stands waiting - JOHN appears 


64. 


DAY, EXT, 


BEACH, 


LYNN and JOHN stare at each other. 


LYNN brings over a hand to brush back a wisp of hair. She 


and on heh bikini, 
LYNN 


4 


Y She rune to the edge of the sea, ttlen turns and looks at JOHN 
who has not moved, then she dived expertly into the water. 

We go back to a close up of JOHN f his eyes are tight shut 
against the madness he feels iasidt him, 


65. 


DAY, MT, JOHN'S HOUSE IN LONDON 

Start CLOSE ON VAL’s anguished fjaee ~ she shakes her 
head. 

VAL 

Steve^ 




We widen frame to show STEVE standing there. 

STEVE 

I tell you I heard it on the car 
radio ... a headless b(>dy found 

m n 'tminnl - 

i ■ 




vl-M 
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It r s 


-tv y ST EVE 
On the line from 
too much of a coincidence* VaL 
First here in Lon Ion* and Lynn 
makes an astonishing recovery - 
they go off to SBBWy^^^Tiappens 

again_ Both bodies headless - 

and the glands John needs for the 
operation are in the skull .,. 




VAL f 

Don't! Please, don't I He must 
be madl I 

f 

STEVE 

He was always obsessed with Lynn , ., 
VAL 

She can t know what he’s doing . 
STEVE 

We’ve got to go down there , We 
must get Lynh , She's suffered 

too much to be involved in this ,, 

VAL 

Is there a train? 


U i/ j 


STEVE 




In an hour X it gets inflate , 
VAL is already on the move 

VAL 

Call a taxi .., 


66 . 


NIGHT. 


INT 


HOUSE IN CORNWALL 


CUT TO: 


JOHN sits slumped on a couch. He brings a drink to his 
lips, but his hands shake so much he has to use both hands 

LYNN comes in from the bedroom and looks at him, contempt 
raw on her face. She walks round and stands in front of him 


JOHN slowly looks up at her and again raises his glass to 
his lips, 

LYNN leans forward and with a side swipe knocks the glass 
away flying from his hold. 


JOHN . 

(bitterly) ywK 



u. +-■ 


JOHN rises, and faces her for a moment 
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JOHN 




LYNN is surprised - she senses a change in him* He turns 
away and deliberately crosses to the drinks table and pours 
out another drink. 


If you drink 
be 

JOHN smiles and nods, 
at the brandy* 

LYNN stares at him* 


this rate you won't 

To opfe 

humour, and takes a deep pull 




1 

OUj& 

CoL±fo$J 


To kill 
more? 


Just 


again 
f s over , 


is staring at JOHN 
as if to reassure 


and again ,. * No, 

I won't do it] 

in, horror. Her hand goes to 
that it is all right for the 


John, 

" - 

No! 

LYNJtf 

Very well I FU go to the police I 
JOHN turns to her. 


S Iff 
































'fjU. 
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JOHN 


0 O 


LYNN 

£hjer confidence 
‘owing) 

the police! X think I'd 
make ajvery appealing figure in 
the witness box ... My appalling 
discovery in the ice-box * * ; My 
tormented realisation of what 
your obsessional love for me had 
made you do ,. * 

JOHN 

You r d never get away with it! 


u 





JOHN looks at her ior a moment, 

JOHN 

All r ight. Call the police! 



LYNN sees that JOHN has stopped and is staring past her to 
the door behind her l i 


LYNN turns. 




A group of BEATNIKS are standing there - RIK is amongst 
them. More centrally is GEORGIE - there is another man, 


GROPER and a girl, 


Do wha 


SANDY. 


GE ORGEE 
f^hallengingly) 
? 





LYNN 

What thfe devil do yon think 
you’re doing? 


GEORGIE reaches over and rips out the telephone. He holds 
the elnd up - the others laugh* 

LYN<k goes to hit him 'With the receiver - GEORGIE fends 
her off, laughing, enjoying himself. J , 


Meanwhile RIK has been looking through TERR vr s room. 
RIK emerges, 

RIK 

She’s not in there, Georgie 

GEORGIE 
Try the otber one , 

RIK nods and opens the jioor. 
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AMENDMENT SHEET ■2 B th July 19 6ti, 

PAGE 5S, SCENE 66, 


AFTER 'LYNN TURNS 1 half way down page delete rest p£ page and 
INSERT: 


LYNN TURNS, 


A group of beatniks are standing in the room - RIK is 
amongst them. More centrally is another man GEORGIE, 
in addition Is another man GROPER. and a girl, SANDY, 

GEORGIE; (chaiengingly) 

Do what? Call the fuzz? 


LYNN i 

What-d©_you_think youtre doing? 

lOkft — J"T 

GEORGIE: (SMILES) 

fTti^n . trt ITPETPR!?! 






GROPER ,-the phone,,,, 


GROPER CROSSES TO THE TELEPHONE PICKS IT UP ALMOST 
AS IF SAVOURING THE MOMENT, THEN RIPS IT OUT OF THE WALL. 
HE TURNS TOWARDS GEORGIE SHOWING IT TO HIM. LYNN GASPS * 

GEORGIE : 

You liked that didn 1 ! 1 you? 

GROPER NODS AND SMILES. 

GEORGIE WALKS ON CLOSE TO LYNN AND JOHN, 

GEORGIEi (confidentially) 

/ He*s an animal, see? 1 
You have to stay quiet or he'll 
hurt you, ( QOKS PARTICULARLY AT LYNN) 

He likes hurting tilings* 

rik returns from the bedroom, 

RIK; 

Not in there, Georgie, , MM 
GEORGIE: 

Try the other one,,,, 

RIK GOES TO THE OTHER DORR, 


C ONINUE AS PAGE 59 
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He sees the instruments laid out - he turns back. 


RIK 
(turning in sur 
Here! Dig this l o t 



RIK la 


T"uJL J-t'" 


/1 


GEORGIE moves over and looks ii at the prepared room. 0 

He looks back at JOHN , then into the room, then turns^ ' 


GEORG1 

What r s all that, th |? 

My ■ litife atfAds a do tor, and 
he does research , 




HIK die 

More like a couple of illegal j 

operations eh>- ; 

Georgie? “ ^ 

GEORGIE 
More their mark 


GEORGIE comes back to L 
spec [datively. 


c o 


GEORGIE j■*“ 1 

Terdy said you was-fair^ She 
was right. 



N moves to mask JOHN'S 


He looks her up and down 


Qj *f 


CT\ 0 


7 


LYNN has reactec at the sound of TERRY'S name. She glances 
at JOHN, who is 1 orror struck. 


expression from GEORGIE. 


Oh, 


LYNN 
(r ecoverin^ 
desperately) 

you r re friends of Terry's 
then that explains it 


GEORGIE looks at her curiously. 

GE ORGJE 

Explains what? 


4 


LYNN 

She said she ran afaay from (filth 1 
I should have recognised you at once! 

1 


SANDY and GROPER laugh out loud. GEQRGIE smiles easily. 































Contd* 


GEORGIE 

Hear that, Rik? Hear the way 


your wife talks about you I 
RIK comes forward. 


l 

Jf $** 



RIK 

I ttrruwshe xtidn f t ] Where 

-— f^Pfcrf 

LYNI 

e came yesterday. Spent the 
day with us* Then left - taking 
f s wrist watch with 


is she* 


Cw g tL 




GEOl 

When did she 



v° 


M- 


I've no idea *,. some time after 


dinner, wasn't 
JOHN nods miserably. 

RIK 

Liar I 

LYNN smiles coldly at him* 


it, John? 


** SC 


GE< 

has-to 


COO.G 

!GIE 

thatil Because 


/tee) 


at 2 a. m* you caught her getting 
a sandwich anjd a glas£ of milk * . * 

LYNN turns away in confusion* 

L^NN 

! * I 1 " 

JOHN just stares at them all. 

GEORGIE 
(jeeringly) 

Go on, Johnj have p go] 

JOHN looks down at the fiber. 1 


John, 

peoplel Pj 


trorribie 

W **7\ 


Urt 


GEORG1 

Terry left here last night because 
you frightened her , *. I frightened 
her a bit more so !she came back . * * 


LYNN stares at him* 
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GEORGIE t („ v 
(unblusblngly) 

Terry was c asing you. We T d 
decided to turn you over ,„ . 

GR0PER-has-bc cn turning tWw some drawers in the bedroom - 
he comes out with a sheaf of- 

15RCFPEH 


’Ere f look at -i 


nsare, then ... \ 


ETON movC ^to sna t ch th e m from him, —GROPER pulls them 
out of reach. 


_j ~i ri i^ T iri j~y 

-ijitvrrm 


- Manned 


GEORGIE starts to flick through the prints - he looks up at 
LYNN knowingly. 


GEORGIE 
_ Deceptive - you are] 


GEORGIE puts out a hand and cups it under her chin - LYNN 
starts to turn away and GEORGIE tightens his grip. 




G EjORQHB —' ^ ;/ 

Where’s Terry? 



LYNN- just'smiles. 


GEORGIE reacts with sudden violence, and drags her across 
the room to the drinks table where there are several bottles. 
He picks up a brandy balloon and carefully places it over her 
brow and lips - he presses it against her face although LYNN 
is trying to turn out of his grasp; she cannot. 

JOHN leaps to his feet, i 

JOHN 

Leave her alone 1 

GEORGIE looks at him bjut does not release LYNN* 

GEORGIE 

Oh, Galahad’s woke up! 


GROPER 
(scoffing laugh) 


downl <?eiW G** £W_ 

...___ *1U»9| 


Down, boi 

JOHN moves forward, trying to grapple with GEORGIE, 
GROPER and RIK easily restrain him, but he has succeeded 
in making GEORGIE release LYNN. 

LYNN turns when she has established a short distance between 
herself and GEORGIE, GEORGIE has now focused his attention 
on JOHN. 
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JOHN 

The girl did come back , *, 
HIK 

Where is she now? 

JOHN 
T don 1 ! know * * * 


You mean you y/on't tell them , *. 
1 will] My utfa feand made a fool 
of himself with her t I threw her 
out .,, 

GE ORGIE 

That r s more like it ,,* 


RIK 

Terry wouldn'l 


r 


She's looked at 


The other all laugh at RIK, 


look at him I 


GE ORGIE 


everyone els el 




who frowns, but does not dare 



challenge GE ORGIE , so he turns away* 

GE OR GIE 

All right, utt',,. Turn lt^ver 

SANDY and GROPER whoop with joy. They start hurrying about 
emptying out drawers and cupboards, looking for loot* 

GE ORGIE looks at the pictures again, and then looks up and 
meets LYNN'S eye, 

LYNN, well accustomed to frien's attitudes towards her, 
catches a contact, 

W 

(more gently 
reasonable) 

It isn't necessary to destroy the 
place, is it? 


GE ORGIE shrugs* 


GE ORGIE 

You want to show us ? 


It would save time ,, 

GE ORGIE 
(calling out) 
-Held it 11 ^ 


d? J^Cae-/ 
























C M— l 











to LYNN) 

s 7 - 

LYNN 

in the bedroom, — 


GEORGE, dry lipped, nods. 


LYNN turns and sees JOHN looking at her* She freezes him 
with a look and walks past him, Georgia following cockily. 

GROPER and SANDY start to join the parade - GEORGlE 
holds up a hand* 


GEORGlE 

You Eji keep an eye on him. 


SANDY and GROPER shrug 


hesitates 
be approaches* 



GEORGlE as 

CUTToY 


67* NIGHT. ENT. 


bedroom. 

- 


LYNN comes on into the bednoom and turns as GEORGlE follows 
her - GEORGlE stops to look\at the LAZER cabinet with some 
inter est, 

GEQRjpiE 
(Indicating jlazer) 

What r s this, thei|? 

LYNN 

It f s a lazer * * * 

GEORqiE 

A what? 

LYNN 1 

It’s a beam of light which cuts * *, 
like a surgeon's kriife * * * 

GEORGlE 
UghE Nasty! 

(looks up at LYNN) 

Where's the stuff, then? 
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(cloei 


Do you think Fin a beautlfbl ^^ 


woman, Georgie? 






(k 

» 




kfl, \ 


Fair. 


GEDRGIE 

(consideringly) 


r%p 


I have a gaeft 4aa?t o offer a man, 
Georgia ; ,. 

GtORGlE 
I'll settle fo 






LYHN 


I need help 


G E 


(not h 
From me? 


ORGIE 

slieving) 


[ r m in need bfjurgent 


GEORGIE laughs< 


ORGIE 


of£r«*irr^jM. 

^ " 


So Rik was rfght, then - this gear! 

L^NN 

in my face! 


GEORGIE is slightly intrigued 


LWN ^ 
Mf'-tarsband refuses to do it. 


m* "W» ^ 



JjU ^ 


— LYl^N 

He's jealous. Hn gnw 


GEORGIE 



Why? 













3 . ore 

L> 

KtO 
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on GEORG IE again) 


Y q u c o uld ma k » 


Georgie 


GEORGIE looks at her* 
gently touches her neck. 


GE 

You are deceptiv 


find me attractive*. 
s to close 


ME 


I/SfNN smiles* His hand comes up and 


OR( 


GEORGIE grabs her roughly 
responds with fire, stimulate 
LYNN's arms lock round his 
braces himself* 


id kisses her harshly* She 
by this sudden rough handling* 
leek and he takes a deep breath and 


CUT 


NIGHT. INT. LOUNGE 

JOHN is sitting on the couch,but has turned to watch the bedroom 
door* He starts to get up - CrRGFER pushes him down again 
smartly, i_F ffvi Trt Ajsfc, 

~r grc#h 

' ;v. C wu nfi>T OO 


Down, boy, dow: 


SANH 

Here, I'm hungry* Anybody else 
for food? 


si — _ *-•* t ~ z ;. T • 1 v -^tT- "V'Hie 0 V* 

JOHN glafes at GROPER*. SANDY throw^aside a magazine she 
had been Reading. yb 

W 


M- 


ie.k: 


GROPER 

I could go a touch of the picnics I 

SANDY -p 

ril see what's in the fridge* * * \ 

SANDY smarts to move as JOHN, frightened, gets to his feet. 

JOHN j 

No! 



SANDY 

You don't mean you’d begrudge 
food to the weary traveller ? 

GROPER pushes JOHN down again, 

GROPER 

Down, boy, downl 
roes out* 


en 



NIGHTT INT. KITCHEN 


SANDY comes into the kitch 
going through the contents. We 
there on a lower shelf. SAND 
meats, salad etc. She takes 
cutting bread, leaving the fr 


4f 

>|vi v *' 


She opens the fridge and starts 
see the polythene bundle is still 
Y starts taking out a dish of cold 
them to a work surface and starts 
idge door open* 




































. Uti tf Uii * 
j i i l vUU 
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ooe A 


The CAMERA closes on a frosted-up polythene package as SANDY 
hums to herself making another sandwich. 


70. NIGHT „ INT, LOUNGE 

^e^e*oom^door opens andfc®ORGIE stands on the treshold, 
Get anything good, Georgie? 

GEORGIE winks at him and then crosses to where JOHN, seething 
with jealousy and intense anxiety sits tensed up, 

GEORGIE * | 

Right h astarid|you are, ar en 't 
you r 

JOHN looks at him in dismay. 


GEORGIE 
(addressing others) 

Know what he di$? He’s a doctor, 
all right. Smashed her up / 

(indicating LYNN who has 
come out into the lounge wearing 
a wrap) 

, *., ruined her looks 
it! 


RIK is looking at LYNN. 

\ r,1LI 1 1 


RlfC 

Face looks all right to me! 



—GEORGIE 
Comes on sudden 
(to JOHN) 

Got news for you, Doc .„, you r re 
going to operate. 



Impossible , 


GEORGIE 

Is it? She T s explained it. You get 
your needle and get started 

JOHN 

Don T t be a fool I You can r t force me! 

GEORGIE reaches down and grabs JOHN r s jacket and drags 
his feet. 


GE 


Want to bet? 


ORGIE 


/ 


him to 
























71, 


NIGHT, INT. KITC HE N 


CUT TO: 




SANDY is cutting through a pile of sandwiches on a large pi ate- 
She misses something on the tray she has prepared and goes 
back to the fridge L 


She goes through the items on the fridge and her hand rests 
lightly on the polythene hag. 


She prods it with her finger s* then lifts it out and carries it 
to the working surface t weighing it speculatively - it is still 
frosted over. 

H b 


72, NIGHT. INT. BEDROOM 


GROPEH and R3X are watching fr 
a hypodermic with anaesthetic, 
ready to lay back, GEORGIE is patching keenly everything 
JOHN does. 


m the doorway as JOHN fills 
iYNN is sitting on the table 


GEQEU IE 


IN 



C 0 tu k . 




































Ct * 



X 

\ 

\ 

i 


/ 

/ 
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68 . 


groper! 

{mouthing In delight) lM fe*. 


JOHN and LYNN are exchanging glknces when there is a piercing 
scream from SANDY in the kitchen! 

The y ail r eact except JOHN - he slniles, knowing what has happened, 

u^OTOP^Jrik and GEQRGIE rush out towards the kitchen, leaving 
LYNN and JOHN along together, phey look at each other challenging^ 

JOHN reaches out slowly and pulls down a switch. 

The LAZER starts to buzz and copies to life. 


73 . 


€\ 


74 . 


NIGHT. INT, LOUNGE 


SANDY has managed to stagger out of the kitchen, where GROPER _ 
has caught her and is supporting her* — t 

and are returning from the kitchen where they have 
seen the head. They look at each other, a little bit sick. 




SANDY is hysterical. 

^ *C gANDy 

it's a 






No. But that ^fBBfeard is going 
to talk-- 

t 

RIK & GEORGIE start back towards the bedroom 

J 1 ' U V"' Iktbti&L 

out of here 

He starts taking the hysterical TERRY away towards the door. 
NIGHT. 3NT r BEDROOM _ 

GEORGIE & RIK comes stormind into the bedroom to confront 
the now calmly impassive JOHN, 

LYNN makes a great pretence c l alarmed surprise. 

LYN f 
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GEORGIE looks at her and then ignores her and goes to JOHN. 


GEORGIE catches JOHN up In bailee 


GEORGIE 

Right, you bloody lunatfc - what 
happened to Terry ? 


JOHN 


flat. 


She’s dead. 

LYNN pretends to react with surprise. 

LYNN 


Oh, no! 


GEORGIE swings round on her. 


GEORGIE 
(caustically) 

You trying to say you didn't 
know? 


LYNN 

I swear I didn T tI 


RIK 

(crossing to LYNN) 

She f d swear arsenic was whisky .,, „ 


RIK grabs LYNN. 


RIK 

Where's my wife? 


LYNN 

He killed her *., He’s mad ... 
a£r a id^ for my o w n M il 


RIK 

Where is she ? 


LYNN 
- on the be h 


^ xl*l ^ 


RIK is looking at LYNN, hate in his eyes - suddenly he snaps. 


Dead? 


RIK 

(hollowly) 


RIK 

Til kill you .... Yo 



OIK is at the point of genuine sobbing - he throws LYNN away and 
turns and looks at GEORGIE, then rushes at JOHN, 


# * « 
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Contd * 

GEORGIE throws RTK off. 


GEORGIE 

Leave it, Rik! Leave it 

I 

RIK picks up one of the surgical knives. 


LYNN 
Don't kill him ., f ,, N' 


JOHN reacts with white hatred towards 

RIK turns to her incredulously - astonished by her arrogant 
selfishness. He brings the knife towards her almost threateningly, 

LYNN 
(quickly) 

1 can show you where Terry 
is 

RIK hesitates a moment. LYNN gabbles oh, 

LYNN 

I'll show you 
kill him ... a 

ge n 

GEORGIE turns. 



GEORGIE 

Go and look for her f Rik ... * 
care of this onel 

RIK looks at GEORGIE, then at JOHN. 

RIK 

(quietly to JOHN) 

I lovenher, you bastard I 

JOHN can't meet RH^s eyes. LYNN is looking from one to the 
other and seeing herself unobserved, moves forward to cover 
the tray of surgical instruments and picks Something up c 

LYNN ' 


-JHiTSke^rdu to 
% Hnr n Hi - 

I pa “ Afl I M f i 


RIK turns towards her and mumbles. 


We see behind LYNN T s back even while she 
that she is carefully concealing a wicked 1 


speaking reassuringly 
doking knife. 


i 

i, 
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She and RIK go to the door, LYNN turns, 

LYNN 

When I come back,, , you r ll make 
Mm, won't you, Georgie? 

GEORGIE nods, LYNN smiles and goes out, GEORGIE turns 
back and looks at JOHN, 


CUT TO: 


75. 


NIGHT, EXT, CUFF. 


LYNN and RIK come along a path.fK LYNN hesitates, looking down 
a steep rocky descent, 

LYNN], 

Down here,,, I’ll gqjfirst... 

LYNN starts to lead the way dowriL RIK following. LYNN comes 
to a turn in the steep path, wher^J straight on, is a hundred foot 
drop. 

She looks at RIK coming down th£ path towards her, 

LYNN puts out a hand to him - R K automatically takes it, LYNN 
pulls him onto the knife - RIK yetes - then LYNN jerks him round 
and pushes him. 

It is all done in one flowing movement and RIK goes crashing over 
the cliff. 


76. NIGHT, EXT, CUFF SIDE \\ 

~~ | 
LYNN looks down at the knife in he's. 

after RIK* She smiles to herself 

to the house once more. 


and. She throws it out 
then turns to climb up 


77. NIGHT, 



LYNN comes back into the house, 

GEORGIE looks at her in surprise and questioningly P 

LYNN 

He T s staying with her ,,, 

GEORGIE looks unconvinced. He takes a step towards her- 


LYNN 

I promise you. 


/L 




/ /ts 


<7 


GEO* GIE stops uncertainly. 
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72 , 


Y-fii^- -;* *&*?& ^ 


She's gpt blood on her 




LYNN looks down unconsciously, giving herself away. 


GEORGIE sees the reaction, and then looks accusingly at her, 
LYNN realises she has betrayed herself and makes a dash for 
the tray of instruments. 


GEORGIE catches her and pushes her to one side, 

JOHN starts towards the door to get away, 

GEORGIE grabs him and brings a punch up to his chin. - JOHN 
staggers back across the room. 


LYNN has got to her feet and is staring at GEORGIE, 

LYNN 

It’s him! He did it all, I 
didn't know, I swear I didn't know. 


JOHN has got to his feet - he looks at LYNN with hate. JOHN 
looks at the LAZER which is still buzzing, 

GEORGIE is undecided what to do - the telephone doesn’t work. 
He doesn T t know quite how to handle this sort of situation And 
suddenly he is afraid - these people are murderers* He picks 
up one of the knives, 

GEORGIE 

Groper f s gone for the cops. We 
wait her^ Tell your lousy story 
to them. 


LYNN 

Georgie *** Georgie ,,, you've 
got to believe me „, 

GEORGIE 
You make me sick! 

LYNN shakes her head. 

LYNN 

Georgie, I promised you *, * 

LYNN starts towards GEORGIE, still believing her physical 
appeal will work, 

LYNN 

Georgie .look at me ... I'm 
beautiful ,,, 

Momentarily she covers JOHN, 

JOHN moves to the LAZER on its extended arm, which is 
flexible. 




73 . 


Contd, 


ale 


He snatches down a control and the buzz mounts to a screaming 
whine on the machine. 

GEGRGIE reacts, but too lat j* 

JOHN moves the beam so that the fierce ray transfixes GEORGES, 


GEORGIE screams and falls 


as the beam cuts into him* 


LYNN backs away from GEOpGEE as he screams in agony. 

JOHN turns t a fanatical madness flaring in his eyes towards 
LYNN, who cowers away from him, 

LYNN 

Don't, John ... Wot me * *, not me I 


JOHN deliberately turns the 


beam towards her and we see it 


scorching the wall as it movos along. 


Finally, JOHN brings it full 


At that moment a voice calls 

YAL 


into her face. 


LYNN r s screams are of transfixed agony - her face starts to 
crumble and smoke - the beam scars into her* 


from outside. 


Lynn! 


(off) 


NIGHT. INT, LQUN GE, 


VAL and STEVE are hurrying across the lounge. STEVE 
comes to the bedroom door where we hear the screaming 
of LYNN. STEVE throws open tfie door and sees JOHN 
and takes a running dive to grapple with him, 

The beam swings off LYNN’S totally ruined face and swings 
wildly around as the two struggle together* 


VAL starts towards her sister 
clutching desperately at her mof 


\d then stops in horror, 
th. 


STEVE and JOHN grapple for al moment and then the swinging 
LAZER beam cuts across JOHl^s arm just as he is about to 
strike STEVE down. JOHN sdreams with pain and staggers, 

STEVE holds back, knowing oijly too well what the LAZER 
beam can do* STEVE turns Ranting desperately for the 
switch. 


JOHN staggers a little and th< 
his back as the LAZER beam 
suddenly cuts across his faci 

We see one of his eyes go. 


suddenly collapses, lying on 
swings in an arc and then 
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74 , 


78, Contd. 


Then a running line develops from one eye down to the mouth 
and throat. 

The beam swings back and forward across the neck - JOHN 
lies still, 

STEVE finds the switch and Jfurns the LAZER off. 

VAL is screaming, 

STEVE t panting, turns to look, 

JOHN r s head lies separated from the body on the floor, 

STEVE flinches, grabs the hysterical VAL, and gets her 
out of the room. 


-i -. 



return with three POL1CEMEN 


VAL turns into STEVE'S chest, sobbing bitterly 
STEAlE starts to co mfort hir. 


NIGHT, 


LOUNGE, 


INT. 


RUN END TITLES, 
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SCRIPT AMENDMENTS. 


31st July, 1967* 


NEW PAGE 75 * 

DELETE SCENE 79 IN ENTIRETY. 

ADDITIONAL TO END OF SCENE 73. 


THE LAZER BEAM is now scoring vilely across frame. 

It starts to leave traces across screen, in effect 
tearing it, so that optically the effect of black out 
is left piecemeal in its trail. 

The effect will be of the screen being blacked out 
segment after segment, leaving the most telling detail 
of' each set-up to be blacked last. Obviously, the 
exact optical effect, will have to be judged according 
to selected frame compositions. 

The final effect is of a totally blank screen, 

A TELEPHONE RINGS on the total blackness. 

OUT TO: 


ADDITIOTJAL SCENE 80 , 

80, NIGHT INT, JOHN’S STUDY . 

The book falls to the floor from John’s knee as in 
Scene B. 

As it does so, the door of the study opens and a BUTLER 
comes in ushering LYNN dressed as for the party scene, 

LYNN crosses to the sleeping JOHN, and looksat him with 
an amusedly infuriated stare. JOHN wakes with a start 
and stares at LYNN. 


LYNN 

Hey.....Remember me? You’re supposed 
to be calling for me: 

JOHN has stood up and looks at LYNN for a moment, trying 
to concentrate. 


LYNN 

(with genuine concern) 

Are you alright.,,.,.? 

JOHN 

(smiles and touches her cheek) 
More tired than. I thought , . , , 

LYNN 

Poor love .,..but we did promise to 


Cont/,,,, 










NEW 73. 


LYNN (cont) 

go to the party and they are 
expecting us . * * * - 

JOHN 

I shall hurry .I feel much 

better ...(HE 3TAPTS TO MOVE 
AWAY) Lynn .. 

LYNN turns towards him* 

JOHN 

How is your sister? 

LYNN 

(puzzled) 

val .*..? Alright. Why do you 
ask? 

JOHN 

I thought we might invite her to 
dinner'one night. There’s a young 
colleague of mine ..... 

LYNN 

(mildly remonstrating) 

Darling .... 1 We're late enough .., 
Tell me on the way. 

JOHN 

(nods and smiles) 

I*m glad you're alright .... 

JOHN smiles and turns out of the study. 

LYNN looks after him puzzled, then shrugs and smiles. 

CUT TO: 


81 , NIGHT IKT. PARTY . 

The people at the party are the same as before, but l^ss 
extreme in their manner and their dress and make-up. 

For instance the pyschedelically made up faces are not 
there. 


JOHN stands gazing at an enormous blown up close shot of 
LYNN, 


LYNN comes up with MIKE QKME. 


Cont/-..■ 





NEW PAGE 77* 


LYNN 

Darling! I want yon to meet Mike 
orme* Mike this is Sir John Rowan ,* 
John, this is Mike Orme, the man whose 
camera made me famous ***** 


JOHN stares at MIKE ORME as they shake hands* 


LYNN 

(to MIKE) 

John's a surgeon darling *.** 
MIKE 

Nice*' Always reassuring to have 
a doctor in the house ._».** 


KATE comes Up. 

Kate, give the man a drink ,*, 

MIKE leads LYNN away. 

We go close on JOHN* s face as he watches them go, 
thunder struck at the closeness to his dream. 


KATE 

Doctor * * , ,(JOHN LOOKS AT HER) 

How's your kiss of life, 

A KALEIDASCOPE OF SOUND IMAGES START TO THUNDER IN 
JOHN'S EARS. ALL THE SOUNDS OF HIS DESCENT INTO THE 
NIGHTMARE. 

The noises of the toys in the whores bedroom. The 
train whistles. Screaming sea gulls. 

JOHN stares at the blow up of LYNN'S photograph. 

As he looks at it, KATE comes into shot* 

SHE LOOKS AT THE BLOWN UP PICTURE and then suddenly throws 
the glass she has in her hand* 

It hits the blow up on the cheek and breaks staining the 
picture at the exact spot of LYNN's earlier injuries* 

THE KALEIDASCOPE OF SOUND NOW BECOMES A NIGHTMARE AS WE 
GO CLOSE TO JOHN'S FROZEN FACE* 



RUN END TITLES* 
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